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1 INT. NON SPECIFIC LOCATION. EVE. (Barbican Bedroom 3)

As Hands type on a keyboard and a conversation appears in a
chat window

The hands belong to a beautiful young guy Paul. His face is
incredibly beautiful. As he types the camera concentrates on
his eyes

PAUL
Shall we meet?

CLIENT
Sure!
(Pause)
Is this business or pleasure? :p

PAUL
Pleasure ;p

CLIENT
Sounds hot
(Pause)
One question

Paul is left staring at the screen, waiting.

Paul
Yes

Client
Do you bb? (Big CU of the Text)

Paul thinks before replying
Paul
No..I'm neg
(He hesitates then types)
u?

He bites his lip. There is a pause. Paul looks around while
waiting for reply

Client
Pity...I only do bareback

Paul shuts off the computer screen

2. EXT STREET. EVENING (Barbican Street)

Paul walks down a dark street at night. It is narrow and
moonlit. He looks troubled and alone.

3. INT. ZHIVAGO’'S GAY BAR. EVENING (Bar 1 Electroworkz)

© Ian Powell, Corolo Film & Video Limited 19 May 2009
Page 2



3
CU as a young director, JOHN BAXTER raises a shot glass to his
lips. He’'s looking over at a bunch of twenty- something
carefree gay guys. They interact with each other with an easy
air. Baxter'’'s eyes go from one to another. All are beautiful.
One of them PETER is engaged in a passionate kiss with another
youth, Cal (Jamie), but he makes eye contact with Baxter.

4. INT. BAXTER'S APARMENT. EVE. (Barbican Studio)

For a moment Baxter is back in his own apartment, editing
porn. WE get BIG CLOSE UPS OF THE PIXILATING FLESH.

5. INT. ZHIVAGO'S GAY BAR. EVENING (Bar 1 Electroworkz)

Baxter is a porn director. There is easiness and a naturalness
in Peter’s kiss with his friend that is entirely lacking from
the footage he was editing. Baxter and the barman ZHIVAGO
exchange glances.

6. EXT STREET. EVENING (Barbican Street)

Paul’s mobile goes with a message. He flicks it open
He reads the message and makes a call

PAUL
Hi yeah, its Paul
Sure. Yeah I can come over now
Just text me your address

7. INT. ZHIVAGO’'S GAY BAR. EVENING (Bar 1 Electroworkz)

ZHIVAGO
You 0Ok?

BAXTER
Yeah, just looking for something

The camera moves towards Peter’s face
BAXTER

Something I can’t find

8. EXT STREET. EVENING (Barbican Street)

Paul has flipped his mobile closed and walks with a new
purpose in his step

There is a puddle in the road, lit by a streetlight. Paul
finds himself drawing level with it and looking at his
reflection. He is truly beautiful. He puts out his hand and
breaks up the reflection. As the picture fragments and ripples

DISSOLVE TO BLACK
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Title: SEEING HEAVEN
CUT TO:

8A TITLE SEQUENCE 1

The camera lens works its way over details of a dark painting.
But in the areas of light there are we see details of a face
that belongs to narcissus (intercut with)

8B TITLE SEQUENCE 1

Over blackness we see hands caressing other hands, arms
touching arms, as two unseen men make love (Only in the last
scene will we realise this is Griffin and Paul)

Title sequence ends.

9. INT. ZHIVAGO’'S GAY BAR. EVENING (Bar 1 Electroworkz)

The camera moves towards Baxter'’s eyes as he watches Peter,
but he could equally be looking at the beautiful Paul

10. INT. CLIENT’'S FLAT. EVENING (Barbican Bedroom 2)

The client opens the (Bedroom) door. He is slightly nervous
looking

PAUL
Hi

CLIENT
Wow you look even better than your Advert.

Paul smiles. The client invites him in

11. INT. ZHIVAGO’'S GAY BAR. EVENING (Bar 1 Electroworkz)

Baxter finishes his drink and puts it down on the bar.
Peter has finished his kiss and disengaged from the other guy.
Baxter gets ready to walk over

ZHIVAGO
(Watching what is happening)
Good luck.

12. INT. CLIENT’'S FLAT. EVENING (Barbican Bedroom 2)

We cut to a Big close up of Paul’s lips

For a moment they are stationary. Then
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PAUL
Fuck Me!

Wide Shot: In a nondescript room the client is having sex with
Paul. At first it looks like a struggle, but in fact they are
fucking. Paul has a muscular physique and incredible
sparkling, penetrative eyes. (Note this scene is shot in a
mixture of handheld, impressionistic shots, with partial
nudity, but without explicitness). There is a raw edge and a
hunger to it.

Paul locks eyes with the Client

PAUL
Look at me
(Pause)
I said look at me.
C’'mon fuck me
...l need to see.

We move towards Paul’s (BLUE) eyes

12A INT. ZHIVAGO'S GAY BAR. EVENING (Bar 1 Electroworkz)

And then towards Baxter’s eyes in the bar as he watches Peter

12B. INT. CLIENT’'S FLAT. EVENING (Barbican Bedroom 2)

Paul roughly kisses the client then closes his eyes. With each
thrust from the client, Paul sees visions in his head.

The scene breaks up as if speckles of light are breaking
through the film Then the client makes one particularly hard

thrust and the screen bleaches white.

12C MISC 2™ Unit Shoot.

Paul is seeing multi colours like a trip..rain falls at an fast
speed..the city lights spin at night, blurring. Extreme Close
Up of Pauls hand moving over skin, so that we almost see the
pores. And Paul’s hand grips the Client’s. Its like a drug
trip.

13. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (DREAM (Stair
Area 1-3 Electoworkz)

Then for a moment we are in a wide smoke filled passageway in
Paul’s dream underworld. A figure in a hoodie walks out of the
shadows. There is mist’s drifting past him. Although His face
is shadowy, it is Paul’s face, but his pupils are black not
blue. The figure is Saul, Paul’s identical twin. He looks
behind him, as if he is being followed. Although the image is
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6
bleached nearly to black and white, the hoodie stands out in
red. Behind him a pair of feet walk out of the mist. He
hurries onwards.

14. INT. CLIENT’'S FLAT. EVENING (Barbican Bedroom 2)

Back in the present

CLIENT
What was that?

The client grasps for a bottle of poppers on the side.
PAUL
(Whispering urgently into the
client’s ear)

C’'mon..Again.. Harder!

CLIENT
I can’'t the condom will break

Paul pulls the clients head down to bite his nipples.

14A MISC 2™ Unit Shoot.

Again he screen washes out...and again a myriad of pleasant
images, sunlight dappling through trees etc, then....

15 INT. UNSPEICIFIED WAREHOUSE TYPE LOCATION.
NIGHT. (Dream) (Paintball Room ElectricWorkz/Greenscreen

Barbican)

Again a face just like Paul’s. It is framed in a Pierre and
Gilles like composition, with glitter on its brow..a heavenly
image. (It is Paul’s identical twin brother Saul.) (WE MOVE
TOWARDS SAUL'’S EYES WHICH ARE BLACK) Then the image changes
and the face loses its glitter. We pull back to see that in
reality Saul is in a run down semi derelict room, lying on a
stained mattress.

16. INT. CLIENT’'S FLAT. EVENING (Barbican Bedroom 2)

The client’s thrusts continue. The camera tracks past the sex
to a weird religious painting on the wall (The temptation of
St Paul)

17. INT. BAXTER'S APARTMENT. NIGHT (BARBICAN LIVING ROOM)

And pulls out of a similar painting on another wall, the wall
of a much slicker apartment than the one Paul is in. Peter is
making love to Baxter

Again this is sex for money, but is entirely different from
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7
the slightly sordid scene with Paul. Baxter is sleek and
attractive, Peter (The guy from the bar) is beautiful. He
tries to kiss Baxter, but Baxter pulls back. He finds himself
looking over Peter’s muscular back at the cool black and white
cityscape on the wall. Baxter sees shots from his own porn
film in his head. He grimaces. When Peter tries to kiss him,
he pulls his head away again.

18. INT. CLIENT’'S BEDROOM. NIGHT (Barbican Bedroom 2)

Paul and the client are still fucking hard. The client bites
Paul’s nipple. Paul grimaces there is another flash of white.
And in his mind an unfamiliar place....

19. INT. SEMI DERELICT ROOM. NIGHT (DREAM) (Paintball Room
Electroworkz)

In the semi derelict room Saul turns over into a foetal
position. Autumn leaves (Or sheets of torn, dirty newspaper
start to blow across him, almost burying him.

20. INT. CLIENT’'S BEDROOM. NIGHT (Barbican Bedroom 2)

Paul’s client grimaces. Paul grinds himself harder against the
client. It’'s beginning to hurt the client.

CLIENT
What the fuck?
You're hurting me man!
He tries to decouple himself from Paul.

21. INT. SEMI DERELICT ROOM. NIGHT (Dream) (Paintball Room
Electroworkz)

In the room SAUL turns and looks at Paul, His face is dirt
streaked. He has tears in his eyes. The leaves/crumpled
newspaper sheets almost cover him.

22. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (DREAM) (Stair
Area 1-3 Electoworkz)

In the corridor the feet of Saul’s pursuer walk faster.

23. INT. CLIENT’'S BEDROOM. NIGHT (Barbican Bedroom 2)

In the present Paul grimaces. This is all getting too much

24. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (DREAM) (Stair
Area 1-3 Electoworkz)
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The Hoodie figure (Saul) still walks down the street like
passage (This is Saul’s memory as he lies on the mattress) and
as his pursuer moves out of the shadows, the camera tilts up,
to reveal that he is wearing a long black coat and a white
china mask. The mask has a luminous, haunting quality, burning
out the film as light shines on it.

25. INT. CLIENT’'S BEDROOM. NIGHT (Barbican Bedroom 2)

In the present..Paul again thrusts his pelvis against his
client, grinding harder and harder,

PAUL
C’'mon, fuck me
It’s what you paid for...
(Pause)
Harder!

The client thrusts harder but shouts out in pain

Paul leans up and licks the client’s chest. We get a close up
of tongue against flesh.

26. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (DREAM) (Stair
Area 1-3 Electoworkz)

The MAN IN THE WHITE CHINA MASK is level with the camera. We
see a close up of his sleeve and out of the sleeve shoots a
knife

27. INT. SEMI DERELICT ROOM. NIGHT (DREAM) (Paintball Room
Electroworkz)

On the mattress Saul starts to twitch, as if he is fitting. He
is scared by what he is remembering; he curls even tighter
into the foetal ball.

28. INT. CLIENT’'S BEDROOM. NIGHT (Barbican Bedroom 2)

PAUL
Something’s wrong

CLIENT
What..I fucking told you.

PAUL
C'mon fill me
I need to see

But the vision is fading.

CLIENT
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You're fucking hurting me.

29. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (DREAM) (Stair
Area 1-3 Electoworkz)

The Man in the white china mask sheaths his knife.

29A INT. SEMI DERELICT ROOM. NIGHT (DREAM) (Paintball Room
Electroworkz)

In the semi derelict room, Saul stops fitting and relaxes from
his foetal ball but he puts his hands up to his head.

He puts his head back and lets out a slow sigh.

30. INT. INT. CLIENT’'S BEDROOM. NIGHT. (Barbican Bedroom 2)

And With a grunt, half of pleasure, half pain the client
withdraws and climaxes (out of shot) We just see the
expression on his face.

The titles end.

Paul knows the vision has finished, he looks concerned and out
of it. He lies back on the bed, pulling the bedclothes over
him.

CLIENT
(Pulling away)
Jesus Christ!
What was that?

PAUL
Relax

Paul reaches out, wanting more, but the client panics, he has
shared at least some of the vision.

CLIENT
What kind of drugs are you on man?

He separates himself and sits on the other side of the bed,
covering himself with a towel.
PAUL
What’s the matter?

He picks up Paul’s shirt and throws it at him.

CLIENT
It’s you man..messing with my head.
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PAUL
(sitting up, preoccupied, not
Concerned with the client)
Maybe you had too much poppers

Then remembering where he is he reaches out and brushes the
client’s head with his hand.

PAUL
You OK?

The client jerks his head away and storms off towards the
bathroom.

CLIENT
Yeah. .yeah

PAUL
I'm sorry

31. INT. BAXTER’'S FLAT. LIVING ROOM. NIGHT (Living Room
Barbican)

The room is luxurious with glass windows to either side
looking out over the London skyline.

Baxter is sprawled semi naked on the couch. He looks up
through a swirl or pot smoke at Peter as he dresses in front
of him.

Peter smiles but Baxter doesn’t smile. Something is troubling
him. He watches Peter’s curvaceous arse as he dresses.

His look says this isn’t real (Although we have cut the voice
over) (Record it anyway as an option)
Peter stoops down and picks up a 100 quid in notes. Comat

Baxter is pulled back to reality. BAXTER V/O
Somehow however, itense..its

Never real. However

(We get detailed close ups of Peter as he dresses) beautiful..they are
It’s funny I know their bodies so

well
Baxter smiles through the smoke of the joint he’s smoking. Every tattoo, every blemish

Then stubs it out in the large crystal ashtray.

Peter smiles again.
PETER
That was really good

Baxter just smiles thinly

The smoke just drifts past a cool framed photo of another city
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skyline on the wall. Then WE DISSOLVE TO:

32. INT. BATHROOM.CLIENT’'S FLAT. NIGHT ( Ensuite bathroom,
Bedroom 2 Barbican)

Paul’s client is in the bathroom. He looks into the mirror. In
his head he still sees flashes of the drug like trip Paul
showed him

32A. INT. BEDROOM.CLIENT'S FLAT. NIGHT (Bedroom 2 Barbican)

PAUL
(Through the door)
I hope we can meet again

CLIENT
I don’'t think so.

Paul picks a bunch of money up off the side table
PAUL
(Quickly counting it)

This is twenty short man

CLIENT
You can forget about the taxi faire

Paul listens against the door but thinks twice about going in
when he hears no sound within
PAUL
0k..0k..I'm out of here.
He hurries back around the bed to the door

32C INT. BATHROOM.CLIENT'S FLAT. NIGHT ( Ensuite bathroom,
Bedroom 2 Barbican)

The client listens as he hears the bedroom door shut. He opens
the door and walks into the bedroom.

33. INT. BAXTER’'s APARTMENT. EVE. (Main Bedroom Ensuite
Bathroom. Barbican)

Baxter is in the shower, naked. He squats down and lets the
water run over him. He is thinking of the sex he has just
had..and its meaningless.

33A INT. BAXTER’'S FLAT. LIVING ROOM. NIGHT (Living Room
Barbican)

He imagines touching Peter’s arm, his fingers running over his
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flesh. He sees the muscles on his back undulating, like an
animal. He shudders. It is as if has also seen a vision. What
he imagines merges in with Paul’s sex with the client. The
extreme close ups of skin and the white luminosity of Paul’s
vision of Saul.

33B INT. BAXTER’'S FLAT. LIVING ROOM. NIGHT (Living Room
Barbican)

Baxter imagines the conversation he is going to have with his
friend and assistant. Simon. DISSOLVE TO:

A little later: A hand picks up a phone

BAXTER
Simon. Yeah. I know its late.
Can you come over..I need to talk.

SIMON
Whats the matter?

BAXTER
I need to see you. I can'’t talk
About it on the phone.

33C INT. BAXTER’'s APARTMENT. EVE. (Main Bedroom Ensuite
Bathroom. Barbican)

DISSOLVE BACK TO Baxter in the shower. He runs his hand
through his hair. The water streams..running down the plughole.
The sound of the water gets louder until it drowns out
everything else on the soundtrack.

34. EXT STREET. OUTSIDE CLIENT’'S FLAT EVE. (Alleyway
Haggerston

Paul crashes out of the external door and thrusts the client’s
money into the back pocket of his jeans.

He stops by the brick wall to light a cigarette. (The rest of
the scene is mostly done in close ups of Paul pushed against
the brick wall..so as to disguise the location)

Suddenly the client emerges from the door after PAUL he wheels

Paul around and pushes him up against the blue lit brick wall.

CLIENT
I'm serious what was that man?

34A INT. ZHIVAGO’'S BAR. EVE. (BAR 1 ELECTROWORKZ)
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The barman Zhivago walks around the bar with a couple of black
bin liners of rubbish and exits through a door.

34B. EXT STREET. OUTSIDE CLIENT'’S FLAT EVE. (Alleyway
Haggerston

Zhivago steps into the foreground of the shot and puts down
the bags of rubbish.

PAUL
Nothing!
(Smiling)

I thought you wanted something special

CLIENT
I told you I just wanted straight sex

PAUL
It’s OK I'm out of here.

But the client pushes him back against the wall
CLIENT
Not till you’ve answered my question

There'’s something weird about you.

PAUL
You're scaring me man!

ZHIVAGO runs over.

ZHIVAGO
Hey break it up

CLIENT
What are you some sort of freak?

PAUL
Just cool it.

CLIENT
I want my money back
PAUL

Fuck off.

CLIENT
Give me my fucking money.

He hits Paul, catching him a glancing blow on the cheek and
Paul slams back against the wall.
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ZHIVAGO
Hey!

He tries to separate them but Paul goes clattering back

against the wall. The client meanwhile has managed to grab
some of the money. He waves it at Paul.

CLIENT
Fucking Freak

Then he slams the door disappearing back inside the building

Paul slides down the wall. He has blood on his face, spoiling
his highly chiselled cheek bones

ZHIVAGO
Are you OK?

Paul nods

ZHIVAGO
You want to call the Police?

PAUL
(Slurred)
No..no police.
ZHIVAGO
I was just closing up, but you need

A drink
He picks him up and supports him, pulling him to the back door
of the bar.

WE DISSOLVE TO:

35. INT. ZHIVAGO'S GAY BAR. NIGHT. (Bar 1 Electroworkz)

A little later. The bar is part of a club. Its darkly lit and
sensuous. Paul is nursing a glass of scotch. Big Close up of
Zhivago reaching over to swab the bruise on Paul’s face with a
blob of TCP soaked cotton wool. Paul flinches and pulls away.

ZHIVAGO
Yeah its gonna hurt.
(Pause)
So What’s was all that about?

PAUL
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Just a client..the guy’'s crazy

ZHIVAGO
(Of Paul)
I might have guessed...(face like that)

He dabs at Paul’s chiselled cheekbone. Paul pulls away
embarrassed.

ZHIVAGO
So, do your clients usually beat you up?

Paul smiles to himself

PAUL
I offer a very special service.
But sometimes they get more than they
bargained for.

He takes a big gulp of his drink.

ZHIVAGO
That was pretty intense

PAUL
Goes with the job

He gulps his drink and looks at Zhivago

PAUL
When you’re beautiful someone is always
trying to use you or do you harm...
(to himself)
Isn’t that the fucking truth

ZHIVAGO
You’'re new in town huh?

Paul looks him in the eyes

PAUL
I'm looking for someone.

ZHIVAGO
Someone Special.

PAUL
You could say that.

ZHIVAGO
(Misinterpreting)
Everyone'’s always looking
For “The One”
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PAUL
(Changing the subject)
How about you?

ZHIVAGO
(Embarrassed)
Oh I'm OK

PAUL
You like working here?

ZHIVAGO
Pays the bills.
(Pause)
So no boyfriend?

PAUL
All alone in the World.

Zhivago smiles awkwardly

ZHIVAGO
(Awkward)
Another one?

Paul
Thanks

Zhivago refills his drink

Paul is leafing though a gay listings mag. He sees a cover for
a particular DVD. It is more arty than usual and the guy on
the front (Carlos) has a pretty face. Zhivago twists it around
and looks too.

ZHIVAGO
Neat guy. He comes in here all the time
You should get in touch.

PAUL
He’'s really beautiful.

ZHIVAGO
Nah..I mean the director.

He’s a cool guy.

(Pause)
Every month he has some crazy party at his
place. There’s always hot porno guys there.

PAUL
Uhuh
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ZHIVAGO
There’s one on Saturday night. I'm going
myself..want to come?

PAUL
Got his address?

ZHIVAGO
I have his card back at my place

There’s a pregnant pause

ZHIVAGO
So do you want to come with me?

PAUL
How about I see you there.

Paul looks at the DVD cover in the Magazine advert.

WE DISSOLVE OVER PAUL'’'S FACE TO:

36. INT. BAXTERGSFLAT.KITCHEN/DINING ROOM .NIGHT. (Dining
Room/Kitchen, Barbican)

Baxter and Simon stand at the white kitchen counter. He pours
himself a glass of red wine and one for Simon too.

SIMON
So what’s the big drama?

Baxter
Just feeling down..needed to talk

SIMON
Couldn’t it have waited till tomorrow?

BAXTER

You’re my producer. You’ve always been there
for me. But I don’t think I can do this any
more.

(Pause)
Have You ever stopped in the middle of sex, sex
with a beautiful guy..and just thought this is
utterly meaningless?

SIMON
You’'re just porned out.

BAXTER
(Wistfully)
They are so beautiful and It’s funny
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I know them so well. But somehow its
Never real..you know?
(Pause)
I need to do this cross over film.
I need it like I have never needed
anything

SIMON
And I said I’'d get you the funding. But
You need to do another couple of pornos
For the studio. Its in your contract.
Sex sells..and you shoot sex better than
Anyone.

BAXTER
They just want bareback Simon and I won'’t do
that. I have to do something real...something
that gets under their skin.

SIMON
And I'm behind you. I think you're
Going to do something really great. But
Give me a little time. Outside hardcore
and erotica you’re an unknown. This is the
credit crunch..funding’s difficult.

Baxter
Why do I feel like I've sold my soul.

Baxter throws a script across the table to Simon.
Simon thumbs through the script. He doesn’t look convinced.

Baxter
I want to do something about what attracts us
to them..about real beauty..you know, serious
themes?

SIMON
Ok..so find me someone..find me a star..
Someone we can really use to sell this.
The public just want pretty flesh John..
That’s what sells...even the arthouse
movies...find me a face.

37. INT. ZHIVAGO'S FLAT. HALL/LOUNGE. NIGHT. (Ian'’'s Flat,
Haggerston, Hall then Lounge)

Zhivago opens the main door and walks through. He points for
Paul to walk through into the lounge.

PAUL
Nice place
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ZHIVAGO
Make yourself at home

He picks up a picture of a hunky guy (Nick) off the shelf.

PAUL
Thought you said you were single

ZHIVAGO
Just a regular fuck buddy

PAUL
A Dboyfriend?

ZHIVAGO
I don't know if I believe in relationships.

(As the conversation continues Paul walks into the rooms that
branch off the small hallway, exploring. He ends up in the
bedroom and Zhivago follows him).)

PAUL
Right

ZHIVAGO
He’'s sometimes here , sometimes not
We can do what we like, we have freedom from
each other. That’s the way to a successful
relationship.

37A. INT. ZHIVAGO'S FLAT. BEDROOM. NIGHT. (Ian’s Flat,
Haggerston, Bedroom)

He reaches out to touch Paul. Then he takes off his own shirt.
He is beautiful and Muscular. Paul stares at him. Then Paul
takes off his shirt. His body is bruised.

Zhivago reaches out and touches them. Paul flinches.

ZHIVAGO
Fuck look at those.

Zhivago starts to kiss Paul’s bruises but he pulls away.

PAUL
How did you know I was an escort?

ZHIVAGO
D’'nno. Something about you.
You have something special
A kind of twinkle (Laughs)
Baxter’s really going to like you

He starts to reach down to touch Paul’s body
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PAUL
Maybe its better you don’t
get too close to me.”

ZHIVAGO
Why not? We could be good together

PAUL
It’s dangerous,
I mean for me to get too close to
Anyone right now.

ZHIVAGO
Shh. come here.

Paul is reluctant but they start to make love.
ZHIVAGO
We’'re gay men...this is how we
Get to know each other isn’t it. Flesh
Against flesh.

He kisses Paul'’s nipples.

37A 2nd Unit Shot Footage

Once again Paul sees a montage of images, dappled sunlight..the
cityscape etc.. but gentler than before.

37B. INT. ZHIVAGO’'S FLAT/BEDRROM. NIGHT. (Ian'’'s Flat,
Haggerston, Bedroom)

ZHIVAGO
Relax. Empty your thoughts.

He runs his fingers over Paul’s skin and we get a BCU of the
connection, the intimacy.

Zhivago cuddles Paul. They kiss and WE DISSOLVE TO:

37C INT. ZHIVAGO'’S FLAT/BEDRROM. NIGHT. (Ian’s Flat,
Haggerston, Bedroom)

LATER THAT NIGHT. The room is dark, only lit with blue light.

Paul is dreaming. He stirs in what looks like a nightmare.

37D. INT. SEMI-DERLICT ROOM. NIGHT (Dream) (Paintball Room
Electroworkz)

Inside his mind we see the derelict room as he saw it before
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and the face of his twin brother.

37E INT. ZHIVAGO'S FLAT/BEDRROM. NIGHT. (Ian’s Flat,
Haggerston, Bedroom)

Paul
(In his sleep)
Saul

Paul is dreaming. He shifts uncomfortably in his sleep

38. INT. SEMI-DERLICT ROOM. NIGHT (Dream) (Paintball Room
Electroworkz)

(SFX) And in the dream Saul moves his hand down his body. As
his fingers pass over his flesh a line of blood opens up like
a wound, spreading from neck to waist. Then he opens out his
arms across the stained mattress, affecting the pose of a
crucified man.

39 INT. ZHIVAGO’S FLAT. BEDROOM. NIGHT. (Ian's Flat,
Haggerston, Bedroom)

Beside Paul Zhivago jerks awake

He turns over and watches Paul twitching. He reaches out but
Paul pulls away.

ZHIVAGO
So beautiful

He runs his hand across Paul’s chest but Paul doesn’t wake up.
IN PAUL’S DREAM

40. INT. SEMI-DERLICT ROOM. NIGHT (Dream) (Paintball Room
Electroworkz)

Saul is lying on the mattress, CU Rim lit (shot from the side)
The camera moves along his body as he dreams. Around him dark
walls with shadows, and pipes in the background (as if his
room is within a derelict industrial setting. Suddenly a door
at the far end of the room, at the top of a staircase opens,
Spilling though a beam of liquid light that further
illuminates Saul and the mattress. At the top of the stairs,
the man in the white china mask stands stationary, and largely
an out of focus silhouette. Again Saul stirs in the midst of a
fever-dream. The Man in the china mask starts to walk towards
him, still largely a silhouette. We will film him reaching
Saul and bending down to touch him (For possible use in a
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later dream scene), although in this scene when the man in the
white china mask comes so much into focus he is recognisable
we cut suddenly to:

41. INT. ZHIVAGO'S FLAT. BEDROOM. NIGHT.(Ian’'s Flat,
Haggerston, Bedroom)

This time it is Paul who wakes up with a start.
Now Zhivago is sleeping

Paul shivers and looks around the blue 1lit room.
DISSOLVE TO:

41A. INT. ZHIVAGO'S FLAT. BEDROOM/LIVING ROOM. NIGHT. (Ian’s
Flat, Haggerston, Bedroom/Living Room)

(LOW ANGLE SHOT. HANDHELD). Feet pad across the floorboards

A hand reaches into Zhivago’s clothes which have been just
dropped on the floor. A wallet is extracted from the pocket
and put down on a glass coffee table.

Hands riffle though the wallet. There is money inside. The
hand pulls it out and puts it on the coffee table but that’s
not what its owner is looking for. (He thinks about stealing
the money but doesn’t)

The hand extracts a business card for John Baxter.

We twist around to show that the intruder is Paul. He reads
the card and pockets it.

DISSOLVE TO:

42. EXT. STREET. NIGHT (Martello Street Railway Arches/Or
Barbican)

Paul walks through the deserted streets at night. He is very
much alone, a lost soul. The sodium streetlights burn out the
camera.

A little way off there is the screech of a car’s breaks.
Paul’s pace quickens a little, its as if he thinks he’s being
followed.

He remembers the fight the night before.

43. EXT.CITY. NIGHT/DAY (Possibly Cut: Kingsland Road
exterior)

The sun comes up.

44. INT. BAXTER’'S APARTMENT. DAY. (Barbican living room)
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Baxter sleeps on a couch in front of the city skyline. He is
dreaming a scene from his film, his script is on his lap. In
his dream he shifts sensing something.

45 is cut

Baxter wakes up, to hear his doorbell buzzing. His script
drops to the floor.

The bell is insistent. He blinks and looks at his watch. As he
goes over to the hallway, we focus on the black and white
cityscape on his wall (Cutable..use whatever pic is there).
The sun is coming up.. it’s magic hour(Note we may have to
settle for shooting this scene mid morning)

(Either the first part of the conversation below takes part on
a video entry phone, or Baxter uses the phone to say hang on
and then goes down the stairs to open the main door.

46. EXT/INT. HALLWAY BAXTER’'S APARTMENT.DAY. (Ext Barbican
Apartment, stairs and main lobby. Day)

CU as the door is opened and Baxter finds himself staring into
the beautiful, but bruised face of Paul.

PAUL
John Baxter?

BAXTER
(Intrigued)
Who are you?

Paul holds up Baxter’s business card, like its an ID badge.

PAUL
I ran into Zhivago. He suggested
I should come over.

BAXTER
It’s not exactly a good time

PAUL
Please

BAXTER
You better come in.

Paul follows Baxter up the stairs

BAXTER
(Absent Mindedly)
Beautiful Zhivago. I’'ve been trying to
persuade him to model, but he’s playing
hard to get.
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46A. INT. LOUNGE BAXTER’'S APARTMENT.DAY. (Living Room,
Barbican Apartment)

BAXTER
This is a little early.. don’'t you think.

Paul doesn’t really answer but looks around the apartment,
like he is meant to be there.

PAUL
Wow.

He walks over to the window and the balcony.

PAUL
Nice View.

He presses his fingers against the cold glass, and gets a
little electric surge of energy.

Baxter walks up behind him and watches Paul’s reflection in
the glass. His face is beautiful. But he also sees his
bruises.

BAXTER
I like being able to see city
as it wakes up. I can watch it sleep and I can
see it when its getting up to mischief.

Paul turns his face from side to side, examining his
reflection in the glass. He looks at his bruises.

BAXTER
What happened to you?

PAUL
I spooked a client...showed him a
Little too much of my soul.

He turns around and smiles.

BAXTER
(Looking at his watch)
Would you like a coffee?
At this early hour

PAUL
I'm OK thanks.

Paul stares out of the window at the view over the city. His
eyes look distant.
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PAUL
You can see so much from up here.

Baxter goes over to and delicately reaches out to touch the
bruise on Paul’s face.

PAUL flinches away..partly for fear of pain, partly because he
doesn’t want Baxter to touch him.

BAXTER
..Going to keep you off work for a bit..
(Pause)
So you’'re interested in modelling?

PAUL
I don’t think so.

BAXTER
Not into porn huh?

PAUL
I'm not sure...
(Pause)
it sticks round.
(Pause)

When you’re beautiful, people
Just want to use you.. then throw you
Away

BAXTER
Not me..not in my films.

Baxter looks down at the muscular chest that is visible
beneath Paul’s shirt. But Paul just carries on staring out of
the window...looking like a lost child.

BAXTER
I don’'t think you came here
Just to discuss the view.

Paul goes out onto the balcony. He doesn’t talk for a
moment..as if thinking

PAUL
I'm looking for my brother
(Pause)

PAUL
My twin. Saul
(Pause)
I haven’'t seen him for a long time
Since we were kids...
(Pause)
But I’'ve been dreaming about him
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I think he may have been escorting
Or got into porn.

BAXTER
And how do you think I can help?

PAUL
Zhivago says you’ve been in the business
For a long time. Any new guys turn up
They’'re likely to come to you.

BAXTER
But if I help you..will you help me?

PAUL
What do you mean?

Baxter walks back into the main living room and Paul follows
him.

Baxter goes over and picks up his script from where it fell

BAXTER
The studios just want me to churn out
bareback porn. I won’t do that. I want to
Do this.

He hands the script to Paul

PAUL
(Reading the title)
Seeing Heaven.

BAXTER
I want to do something more artistic.
An experiment. A seeking after the truth.

Paul walks midway across the room, Baxter follows him.

Paul approaches the mirror at the end of the room, nd looks at
it dreamily

PAUL
I think Saul is trouble. There’'s a client
who can’t let go.
(Pause)
Once they’ve experienced his beauty they
want it again and again.

BAXTER
Just like with you.

Baxter joins Paul by the mirror. He holds his shoulders and
looks into the mirror as well.
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BAXTER
What do you see when you look in the mirror
Paul?

PAUL
I don’'t know. Something other people want to
buy

Baxter hesitates, he cannot really touch Paul more intimately,
for some reason he’s afraid.

BAXTER
Does he look like you?

Paul
Absolutely
(Looking into his eyes)
A mirror image.
(Pause)
So have you seen him?

BAXTER
Do you really think If I’'d
Seen someone as beautiful as
You..that I would have forgotten

PAUL
(Breaking the eye lock)
So you can’t help me.

BAXTER
I can ask around...I can put out feelers.

(Pause)
I'd like to show you my work. This will
be a real movie and I need someone very
special to play the lead. They need to be
natural.. not an actor. I am exploring gay
sexuality and this has to be the real
thing.

(Pause)

Why don’'t you take off your shirt?

Paul hesitates.
PAUL
They say porn just takes what'’s beautiful

and makes it dirty

BAXTER
Not my films.

Paul takes off his shirt.

Baxter stands behind him but cannot touch him.
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BAXTER
Don’t you want to know yourself Paul.
Don’'t you want to live forever, like Dorian
Gray?...on video at least

He looks at Paul’s bruises

BAXTER
What is it about you that scares them so
much?

He pulls open Paul’s shirt to look at him better, but still
cannot touch him. Paul stands in front of the mirror, looking
at his reflection, pensive and muted.

PAUL
Sometimes when I’'m having sex, I see things..
like dreaming. Sometimes I think they see
things too

BAXTER
And it scares them?

PAUL
Maybe.

BAXTER
So why do you do it

Baxter circles him

PAUL
Sometimes its like I need to get fucked
by Strangers. Need to be filled, like a
drug blotting things out.

Baxter
So?

Paul
It’'s what all gay guys want isn’'t it?
It’s just that when they see it, they
Come face to face with the truth..it
freaks them out.

DISSOLVE TO:

47. INT. ZHIVAGO'S APARTMENT. BEDROOM. DAY. (Ian’'s Flat,
Haggerston, Bedroom)

Zhivago wakes up without Paul. Paul’s side of the bed is empty

ZHIVAGO
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Oh Fuck!

He throws back the covers and quickly gets out of bed..his feat
padding quickly across the wooden floor. He follows a trail of
his discarded clothes..towards the living room. He kicks a shoe
out of the way as he goes.

47A INT. ZHIVAGO'S APARTMENT. LIVING ROOM. DAY.(Ian's Flat,
Haggerston, Bedroom)

In the living room he sees his trousers on the floor and his
wallet unceremoniously dumped

ZHIVAGO
Fuck!

He picks up his wallet and furiously looks through it. There
is no money and no Baxter business card

ZHIVAGO
Jesus!

Then he sees the money neatly stacked on the coffee table.
Cut to:

48. INT/EXT. BAXTER’S APARTMENT. KITCHEN/DINER/SUNDECK. DAY
(Barbican Flat, Kitchen/Diner sundeck)

Baxter has poured himself a up of coffee at the kitchen
counter. He picks it up and walks out onto the sundeck (Which
is a mini terrace/garden) It is peaceful here. Paul is staring
out at the city skyline

BAXTER
C’'mon work with me Paul. Five scenes
Five different partners, five different
aspects of you.
(Pause)
If you get to know yourself...maybe that
Will help you find your brother.

PAUL
I don’'t know. I’1ll think about it.

He picks up his camera and starts to take digital pictures of
Paul. Paul poses but looks awkward.

BAXTER
So you are just like all the other
Rent boys.

Click, Click.
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BAXTER
Selling yourself for whatever you can
Get

PAUL

Not selling..giving..but to the highest
Bidder. I'm special..and special skills
Have to be..

BAXTER
Paid for..

PAUL
Deserved.

Baxter picks up a gay magazine (The one Zhivago showed Paul in
the bar). It shows the porn star Carlos.

This is Carlos, my star discovery.
(Pause)

Carlos is loved for his intense beauty

You will be loved for your innocence.

Carlos is staring out of the magazine. He is intensely
beautiful.

PAUL
He's very pretty

The doorbell buzzes.

BAXTER
But not as pretty as you

Baxter hands Paul the script again.

BAXTER
Excuse me. That’s probably Pan

Baxter goes over to the entrance phone and buzzes someone in

(Either this or there is no buzz and Pan and Griffin just walk
into the kitchen. Pan is Baxter’s assistant and probably has a
key to the apartment.)

PAN enters, followed by another Boy Griffin. Griffin has
something about him that’s not like a regular rent boy..a look
of genuine innocence

BAXTER
Good morning.

GRIFFIN
I had a client in the area

© Ian Powell, Corolo Film & Video Limited 19 May 2009
Page 30



31
We met up for a coffee

He gestures for him to enter the living room and introduces
him to Paul

BAXTER
Paul. This is my assistant Pan.
He helps me find my boys, and his friend
Griffin. They’'re kind of inseparable.

Pan gives Baxter a look
BAXTER
This is Paul. He’'s going to be staying
with us for a while. He may well be

starring in the next project.

Pan takes Paul’s hand. He holds it for a moment and gives Paul
a strange look, then he drops it.

BAXTER
Don’t mind Pan..he’'s a little psychic.
And he'’s very strong on first impressions

Griffin shakes Paul’s hand. He makes proper eye contact with
him. And there’s a real glow in his look

GRIFFIN
Pleased to meet you.

Just then there’s door buzzer goes.

BAXTER
Pan can you see who that is.

Pan goes downstairs.
BAXTER
C’'mon. we need to do some prep and
you need to get some rest.

Griffin eyes Paul there is a connection between them.

GRIFFIN
Fancy some juice?

PAUL
No I'm fine thanks

Baxter watches their interaction with interest.

48A. INT. BAXTER’'S APARTMENT. LOBBY. DAY. (Barbican Flat
Lobby)
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(The following conversation is either takes plac when pan
opens the front door or via the door intercom.)

ZHIVGO
Is Paul here?

PAN
Why?

ZHIVAGO
Can you just let me in.

Pan lets him in.
Zhivago pushes past him.
PAN

Hey!

48B. INT/EXT. BAXTER’'S APARTMENT. KITCHEN/DINER. DAY (Barbican
Flat, Kitchen/Diner sundeck)

In the kitchen Baxter picks up his camera again and thinks
about taking some more photos of Paul.

BAXTER
So you’ll read my script?

PAUL
I'll think about it.

Just then Zhivago enters followed by Pan.

BAXTER
Hi. Zhivago.

Paul was half hidden from his sightline, now he steps into
view.

ZHIVAGO
Where is he?

BAXTER
And hello to you....We were taking some
Pictures

Zhivago wakes over to Paul and waves his wallet.

ZHIVAGO
What’s this?

PAUL
I didn’'t take your money.
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ZHIVAGO
You scared the shit out of me.
You walked out on me. I woke up and
You’d fucked off.

Paul
(Softly)
I'm looking for someone.

ZHIVAGO
And you couldn’t stick around to say
Goodbye? I thought we had something

PAUL
You don’t own me. Nobody owns me

ZHIVAGO
I wanted to be supportive for you
Don’t do this.

Pan puts his hand on Zhivago’s shoulder.

PAN
Hey calm down

Baxter watches their argument with some amusement.

BAXTER
Maybe you guys need some privacy

PAUL
It was you who wanted me to meet this
guy .
(To Baxter)
So when’s the shoot?

BAXTER
Whenever you are ready.

ZHIVAGO
I've got to get to work in the bar.
But you need to make a decision.

Paul goes over to Zhivago

PAUL
Look. Thanks for helping me.
You’'re a cool guy. I just need to
Stay here today...make a decision about
Whether to do this or not...
You understand?

ZHIVAGO
I guess so
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BAXTER
Hey come on...he needs to rest.

ZHIVAGO
OK...OK

He backs towards the door.

PAUL
I'll see you around.

ZIVAGO
Yeah. You do that

He exits and Baxter walks back into the lounge.

BAXTER
He’'s always been like that
Possessive...obsessive

Paul walks over to the kitchen counter and pours himself some
juice.

PAUL
He’'s a nice guy.

Baxter gives him a look

PAUL
Just ‘caus he doesn’t want to shoot
One of your movies.

Paul picks up his shirt and Baxter’s script

PAUL
I need a place to stay.
Don’t want to go back to my old place

BAXTER
You can stay here. There’s a
Spare room. When you wake up
I'll introduce you to Carlos.

PAUL
Not here. I need to be on my
Own for a bit, explore stuff
Get to know myself a little.

BAXTER
(To Griffin)
Why don’t you show him the studio.

He goes and gets the keys and tosses them to Griffin
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BAXTER

It’'s where we’'re going to shoot the film.
Just a small place across town. Its not
Much. But there’s a bed and you can get some
privacy.

(Pause)
I don’t want to rush you.
You can have all the space you want.

Paul gestures with the script
PAUL
I'll read it..and I’'ll give you an answer

later.

WE DISSOLVE TO:

49. INT. STUDIO SPACE. DAY (Café, Electriworkz)

A hand pushes a door and it opens to reveal a large white
space. There are large windows overlooking a courtyard.

There are dustsheets over some snooker tables. There are
lights set up in one corner. And an ornate mirror with a desk
underneath it for doing make up.

GRIFFIN
This is it.
They both enter
PAUL

Wow. Cool place.
It doesn’t look much like a studio.

GRIFFIN
Used to belong to a stills guy. He put in the
pool tables. And the seating area. Somewhere
for the models to relax. But he went
bust..credit crunch. There’s not much stuff.

PAUL
I don’'t need anything. Got all
I need here.

He opens up his rucksack and shows it to Griffin.

GRIFFIN
A laptop and a change of clothes.

They look around the place.

PAUL
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Strange place to shoot porn.

GRIFFIN
The courtyard is private. Its very discreet.
Baxter likes working with natural light.

Paul notices a doorway and goes over.

PAUL
So what'’s downstairs

GRIFFIN
Nothing. Place is empty. John uses
It for shoots that’s all

There are paintings stacked against the wall. Paul goes over
and looks at them.

GRIFFIN
And sometimes Baxter lets me
Use the place as a studio

Paul leafs through the paintings.

PAUL
These are very....emotional

GRIFFIN
Everyone needs a way out of this.
Mine is painting. Baxter is helping me

He looks Paul in the eye, there is a connection between them.
They go to one corner where a mattress has been laid out

GRIFFIN
See you can sleep here.

PAUL
Very convenient.

GRIFFIN
So that guy Zhivago thinks you’re
His boy friend.

PAUL
He helped me out that’s all.
What about Pan.

GRIFFIN
We’'re very close. But nothing is exclusive.
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50. INT. BAXTER'S SUNDECK (BY KICHEN/DINER). DAY. (Barbican

Flat,Sundeck next to kitchen/Diner.

Baxter and Simon sit talking.

CUT TO:

SIMON
You just take him in off the street
Do you think that’s wise.

BAXTER
You know how this business is
I mean what would you call bizarre?
Anyway. He’s the face. he’s perfect for
the script.

SIMON
Of course..the script.

Baxter
Perfect as someone who’s lost
Getting to know himself through sex.
(Pause)
He's searching for something

SIMON
Well maybe you’ll learn something from him.
Maybe his story will inform you script.

BAXTER
Maybe, but it takes a time for these things
To work their way into my subconscious.

51. INT. STUDIO SPACE. DAY (Electroworks Café)

Paul and Griffin are sitting at one of the tables in the
studio, They make eye contact.

PAUL
Why don’t you stay for a while?

GRIFFIN
Baxter doesn’t like the models to
Know each other. Not before the shoot.
Ruins the freshness...and he has you lined
Up for Carlos. Carlos the star. Carlos
Gets all the great guys.

PAUL
I need a drink

GRIFFIN
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There'’s probably some wine in the
fridge

PAUL
Get it.

52. INT. BAXTER’S SUN DECK. DAY. (Barbican Flat. Sundeck by

Kitchen/Diner)

Simon realises

BAXTER
I want to do something about what attracts us
to them.. You know why we do this stuff Simon.
And don’'t say it’s for the money.

he can’t argue against him

BAXTER
It’s ‘caus we want to capture the moment.
capture their beauty before it changes ..before
it gets spoilt.

(Pause)
And as we can see from our young friend
It always gets spoilt, one way or another

53. INT. THE STUDIO. DAY (Electroworkz Café)

Now Griffin and Paul lie next to each other on the floor ) (Or
on one of the pool table, the dust cover pulled back). A
bottle of wine beside them.

PAUL
I always want my experiences to be perfect

GRIFFIN
(Taking a drag of a joint)
Or at least interesting

PAUL
Even with guys like the arsehole. Like
Last night. It’s not just about the money

GRIFFIN
There have to be compensations.
When I got into this I said I wanted
Every experience you could have

PAUL
But if you’'re not careful it just burns you
out.

GRIFFIN
You have to have a route out of this
Mine’'s painting...whats yours
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PAUL
I don’'t know?

GRIFFIN
Baxter’s right about you...you're

Perfect...

Griffin touches Paul’s chest

GRIFFIN
What do you see when you look in the mirror
Paul

PAUL

I never look in the mirror

CARLOS
Bullshit, you know how beautiful
You are.

PAUL

I never think about it.
Griffin takes another drag of the joint

PAUL
You think I should do the porno?

The script is beside them, (or on a table and Griffin nods
towards it).

GRIFFIN
You're privileged man. You're
The first guy who’s been allowed
To read that thing.
(Pause)
But you gotta be sure. These things
Stick around

PAUL
Yeah I know, that’s the point
(He looks skyward dreamily)
Even though I’ll grow old, it will stay the
same. I will always be able to remember when I
was young and beautiful.

GRIFFIN
And I so want to work with you

He unbuttons Paul’s shirt and looks at his musculature and his
bruises.
PAUL
I never want to change.
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GRIFFIN
(Smiling and offering Paul the joint)
Then you never will

54. INT BAXTER’'S KITCHEN/DINER. DAY. (Barbican Flat.
Kitchen/Diner)

Simon has left. Baxter is sitting at the counter, the script
and his stills camera is in front of him. Baxter picks up his
script and turns the pages. Then distracted he picks up the
camera to look at the digital pics of Paul he took earlier. We
focus on Paul’s naked torso. Paul is magical. Just what Baxter
is looking for.

55. INT. SUDIO. DAY. (Electroworkz Studio)

PAUL
Ever have problems with your clients?

GRIFFIN
There are always the arseholes

PAUL
Sometimes I think I show them too much.
It freaks them out.
(Pause)
Sometimes when we’'re doing it..I see things
(pause)
..and sometimes they see things too.

GRIFFIN
(Taking a toke of the joint)
It’s called a K hole

PAUL
Its like a different World, a beautiful World.
(Whispering)
You wouldn’t understand. Its like a drug..but
it’s not a drug. Even when I see bad things,
it’s there on the edge bleeding in.

GRIFFIN gives him a look
GRIFFIN
(Quietly)

You're crazy.

PAUL
I'm not crazy. I'm just looking for someone

GRIFFIN
Who?
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PAUL
If I told you you wouldn’t understand

Griffin reaches out to rub his arm

GRIFFIN
Try me

PAUL
(Hesitantly)
I'm looking for my brother...My twin Saul
We were separated when we were kids.

GRIFFIN
Why

PAUL
Caus it wasn’t good for us to be together.
Now, sometimes I dream about him...
The weirdest nightmares..
(Pause)
I think he’s in danger. I think he’s escorting
too

GRIFFIN
That is crazy.

PAUL
Baxter’s going to help me find him.

GRIFFIN
And he looks like you?

PAUL
Absolutely.

Griffin touches him again.

GRIFFIN
Maybe I can help you too.

Paul looks awkward and half turns away.

PAUL
I need to dream. But every time
I do it, every time I go with a client,
I loose a little bit of my self.

GRIFFIN
So stay with me.

PAUL
(Enigmatically)
It doesn’t work that way. It only

© Ian Powell, Corolo Film & Video Limited 19 May 2009
Page 41



42
Works when I'm on the edge.
I'm meant to be hurt. Like with the
Guy last night

GRIFFIN
I don’t understand.

PAUL
It’s difficult to explain.

GRIFFIN
(Pause, then more romantically)
We should only give away this
gift of ours to people who really matter

Griffin looks at him. He bends his head and his lips brush
against Paul’s

GRIFFIN
(Laughing)
C’'mon fuck me?

But Paul pulls away

PAUL
I can't love anyone.. not right now

GRIFFIN
Why?

PAUL
Cause I mustn’t get too close
And that wouldn’'t feel right
(Pause)
I need something different.

GRIFFIN
What?

PAUL
I don’'t know...something really intense.

Something.

Just then Griffin’s phone goes off. He gets up and fetches it.
He has been sent a text message

GRIFFIN
I could give you what you need.

He reads the message

PAUL
What is it?

GRIFFIN
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One of my regulars. Wants an
Overnight.

PAUL
You should go.

GRIFFIN
I'd like to get to know you....
If you let me.

Griffin runs his hand over Paul’s chest.
He just stands and looks at him, love in his eyes.

GRIFFIN
You're not going to change you mind

PAUL
Ask me later....On the shoot.

WE DISSOLVE TO:

55A INT. SUDIO. EVE. (Electroworkz Cafe)

Later:

Paul is looking around the flat. Getting used to his
loneliness. He walks over to the stack of Griffin’s paintings
and leafs through them again. He comes to rest on one. IT
DEPICTS THE DARK SHAPE OF A MAN, LIKE A SHADOW LOOMING OVER A
NAKED BOY. THE CAMERA MOVES TOWARDS IT, SHOWING DETAILS

56. INT. MAKE UP ROOM. EVE. (Electroworkz Café)

Paul sits down in front of one of the mirror. Then he opens a
drawer and takes out some sticks of make up. He begins to
paint his face. And he looks into the mirror, thinking about
himself. We move through the mirror towards Paul’s blue eyes:

57 INT. MAN IN CHINA MASK’'S BEDROOM. EVE (Waking Dream)
(Electricworkz Pidgeon Room)

And out of Saul’s black eyes, reflected in in a mirror
For a moment Paul is in another place and time

Or rather is is Saul. He sits in front of another dressing
table mirror and runs his hands across the almost childish
brick’a’brack on the desk. (Saul has been sleeping with the
Man in the China Mask as a client and is taking advantage of
him being out of the room to look around, finding out more
about him. He runs his hands over a child’s miniature model
rocking horse, a snow shaker paperweight etc.)

And then looming in the mirror, and reflected, distorted in
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the paperweight, the luminous china mask of the client.

57A INT. SUDIO. EVE. (Electroworkz Cafe)

Paul comes back to conciousness in the make up room, holding a
stick of greasepaint.

58 INT. BAXTER’'s FLAT. EVE. (Barbican Flat Kitchen/Diner)

Baxter sits at the counter and picks up the script. We see the
title page “Seeing Heaven”

Baxter also smokes a joint. He lets the smoke curl around him.
He starts to draw strip pictures of the film he is going to
make on the script, the face of Paul. Imagining how it is
going to look in his mind. He also begins to scribble notes,
and cross out passages in the script.

59 INT. STUDIO. EVE. (Electroworkz Café)

Paul sits in the middle of the empty floorboards and opens his
laptop. The window is behind him. A bottle of wine is by his
side.

In quick succession he gets a series of flashes.

1) Being fucked by the strange client the previous night

2) Being thrown out, and nearly beaten up

3) zhivago’s hand moving up his arm and Zhivago
Reaching out to kiss him

He takes a drag of his own joint
He turns to look at the bed.
(The following sequence may be cut)

He turns and looks at the computer screen
And a chat window opens up.

CLIENT#2
Hello?

Paul starts typing. (What follows is a typed conversation) (Or
alternatively do as a conversation over Paul’s mobile) There
is a sense of real suspense and menace, that we don’t know who
the chatter is.

PAUL
Hello
(Pause)
Who are you?
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CLIENT#2
A friend.

There is a noise from downstairs. Is it a creaking in the
empty building or the sigh of a voice.

Paul is distracted for a moment then looks back at the
screen.
CLIENT#2
(Pause)
Age; Size; top/bottom?

PAUL
It’s in my profile

Paul types a little WE DISSOLVE TO:

CLIENT#2
I want to get to know you

PAUL
I don’'t talk to people
When I don’t know who they are.

Paul sits back and listens. The noises around the semi dark
room make him nervous.

He puts the cursor arrow over the symbol that closes the
window.

CLIENT#2
Wait...Don’'t go

There is a pause.

CLIENT 2
Let me call you.

Paul’'s phone number is on his escort profile. Suddenly his
mobile rings. He looks at it a moment, scared to pick up.
Then he snatches it up.

PAUL
Who is this?

CLIENT#2 (Ian’s voice)
(His voice raspy as if
Disguised)
Someone you should get to know
I got your number off your profile,

PAUL
I don’'t want to talk to you
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CLIENT#2
So? I want to know

PAUL
Yes

CLIENT#2
What do you like to do
For the £150.

PAUL
It depends

CLIENT#2
(Pause)

Do you like it raw?

PAUL
No

For a few seconds there is silence.
CLIENT#2
Are those really your photos?
PAUL

Of course

CLIENT 2
I don’'t believe you

PAUL
(Getting angry)
Fuck you!
CLIENT 2

U Sound like a timewaster

PAUL
No!

CLIENT 2
I've gone to meet guys like you before
I turn up, and there’s no-one there
(Pause)
You’'re not real!

PAUL
Fuck off..creep

CLIENT!
You don’t exist
You’'re not reall
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There is silence. Paul thinks the guy has hung up..then
CLIENT
(Softly)
What about Saul?

The line goes dead.

On the computer the window closes and Paul slams down the 1lid
of the laptop.

WE DISSOLVE TO. Later that night.

60. INT. STUDIO. NIGHT. (Electroworkz Café)

Paul is on the bed sleeping. He tosses and turns in his sleep,
the script beside him, open. He is dreaming, nice dreams of
male couplings. First it is the client from the previous
night...and Paul with his urge to see..then it’s a happier
coupling with ZHIVAGO.

Then he is dreaming of Baxter'’s flat

61. INT CORRIDOR AND BAXTER’S BEDROOM. NIGHT (Dream) (Barbican
Flat; Master Bedroom)

Paul dreams he is now sleeping in Baxter'’'s spare bed.

Baxter walks past the doorway (into the bathroom) and watches
Paul. Slowly Paul wakes up and looks at Baxter. Baxter
pretends to be doing something else and moves into the next
room. When he comes back a few moments later he sees Paul
lying on his stomach. (Note: we, may also do a version of this
that is in looks, without dialogue)

PAUL
Hey

He looks slowly at Baxter then peels back the bedclothes to
reveal is naked butt

BAXTER
I'm going to sleep on the couch

PAUL
Wouldn’t you rather be here.
Pause

BAXTER
I can’t touch you.
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(Pause)
I have to keep us separate.

PAUL
You're weird

BAXTER
I can’'t explain..but you’ll
Understand.

BAXTER
You know for months I have been
Looking for the right person
For my film..”Seeing Heaven”
But yesterday I wasn’t looking
(Pause)
And you came along.

Paul again gestures for him to join him by pulling the
bedclothes back further.

BAXTER
(Akwardly)
See you in the morning
Baxter picks up some sheets and leaves the room

WE DISSOLVE TO:

62. INT. STUDIO(PAUL’'S FLAT). NIGHT. (Electroworkz Café)

Paul tosses and turns. In the room the atmosphere darkens,
Paul is descending deeper and deeper into sleep.

In his dream he is with Zhivago again.

63. INT. ZHIVAGO's BEDROOM. NIGHT. (Dream) (Ian’s Flat
Bedroom)

(Note this is flashback so doesn’t need separate shoot. But
check dialogue is the same)

They are about to make love again, Paul has his hands on
Zhivago’'s abdomen and is staring up at Zhivago’s face, as he
speaks he works his way up Zhivago’ body.

ZHIVAGO
I don’'t believe in one night stands

PAUL
(Kissing Zhivago’s flesh)
It’s like you said
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As gay men..this is the way we get to know
Each other.

He kisses Zhivago. And licks his chest

PAUL
Through the warmth of our flesh.

They begin to thrash around. There is thunder and the vision
fades to:

64. is cut

65. INT. THE STUDIO. NIGHT (DREAM) (Electricworkz Café)

Paul stirs in his sleep. The bed sheets have worked down from
his abdomen.

There are more noises from downstairs below the studio.

As Paul twists he works his hand over the skin of his belly.
His fingertips brush the goose bumps..(poss FX, Afterefects)and
for a moment it is if his flesh is translucent and under it a
baby...hit twin brother. (Note: Alternatively the impression
of a baby can be just done using sound combined with Paul
stroking his hand over his abdomen.)

His hand brushes over his skin again and in his mind

66. SEMI DERELICT ROOM. EVE. (Electroworkz Paintball Room)

And Paul remembers his twin

We flash back to Saul in a similar pose on his mattress with
black eyes

Once again Saul lies on the mattress and curls into a foetal

position as if remembering something scary.

67. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (Stair Area 1-3
or store Electoworkz)

And in the street the man in the china mask is again stalking
him. But now Paul is also standing there watching them.

PAUL
(Shouting at the man in the china mask)
Who are you?

The Man with the white china mask just stared back at
him.impassive.

68. INT. BAXTER’'s BEDOROOM. NIGHT. (DREAM) (Barbican Flat
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Master Bedroom)

Then Paul wakes up within his dream to realise that he is very
much alone

Again he is in the dream within a dream, in Baxter’s flat.
He pushes back the sheets and getting out of bed. Baxter'’'s
flat is completely quiet and bluelit. (If need be he puts on
underwear). CU as Paul’s feet pad across the floorboards.

68A. INT. BAXTER'S LOUNGE. NIGHT. (Int Barbican Living Room)

He walks across the floor in Baxter’s lounge through a
corridor of candles. He walks up to the window with its city
view)

69. INT. STUDIO. NIGHT. (DREAM) (Electricworkz Café)

In The studio Paul similarly sleepwalks towards the big
windows with the moonlight streaming through them.

70. INT. BAXTER’'S LOUNGE. EVE. (DREAM) (Barbican Flat Living
Room)

Paul puts his hand up to the cold glass...And stares into the
darkness.

Suddenly a face stares back at him through the glass. HIS TWIN
SAUL

Paul cries out and steps back from the glass as if he has
received an electric shock. It is as if Saul is half outside

and half a reflection.

Then Paul pulls the sliding window open and Saul (the
Doppelganger has gone)

Paul feels himself falling to the floorboards below,
scattering candles.

WE DISSOLVE TO:

71, 72&73 cut

74. INT. STUDIO. NIGHT (Electricworkz, Café)

Which is when he wakes up for real, lying in bed in the
studio. He sits up.

And below him he hears a knocking.

He gets out of bed and pulls on his clothes. He goes to the
door of the flat and listens. The flat below is supposed to be
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empty..but Paul thinks there is someone down there.

Paul looks across the room at the painting of the dark shape
above the naked boy. Slow zoom towards it. It looks strange in
the morning light

Getting Baxter'’s card from his pocket, Paul snatches up the
phone and quickly dials.

There are several rings but no-one picks up he gets a recorded
message.

BAXTER
(Recorded message)
Hello this is John Baxter. I'm
Sorry I can’t take your call right now.
But please leave a message after the beep.

Paul is impatient. When the beep comes.
PAUL
I'm sorry...this is Paul. Look I can’t
Do this...I can’t do the film. Not now.
Not under any circumstances.
He presses the call end button.
PAUL

(Quietly)
Shit!

75. INT. BAXTER'S FLAT. DAY (Barbican Flat, lounge)

We dissolve to later as Baxter listens to the message, a frown
on his face. WE DISSOLVE TO:

75A. INT. STUDIO. DAY (Electroworkz Café)

As Paul packs his few things into his bag and takes a last
look around the studio.

As he does so, his gaze is drawn again to Griffin’s paintings
in the corner and in particular to the one featuring the dark

shape. Just then his mobile rings.

He snatches it up

GRIFFIN
Paul?
PAUL
(Hesitantly)
Yeah?
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GRIFFIN
It’s Griffin. There’s someone I need you
To meet.

WE DISSOLVE TO: A Little later.

76 INT. ALAN’S FLAT. DAY (Commercial Unit Haggerston)

ALAN is an art dealer. The door swings open and Griffin walks
through leading a rather shell shocked Paul. Alan stands there
waiting for him, a little predatory with a camp edge.

GRIFFIN
Alan. This is Paul

They shake hands

GRIFFIN
Alan has been with his fair share of escorts.
‘Gives them reviews. Even posts them online
(Pause)
So if anyone has seen your brother.

ALAN
Your brother?

PAUL
More like a Twin.

Alan looks at Paul’s exquisite bone structure

ALAN
I think I would have remembered

Paul is distracted, he has been looking at the art on the
walls, something here bothers him

PAUL
His name’s Saul.

ALAN

Ah Saul...And you are Paul
Of course the great FAG hating apostle
Except some of the more politically inclined
think he was really gay himself. And Saul..the
Hebrew for Paul.

(pause)
You must have had religious parents?

PAUL
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(Coldly)
I never really new them.

ALAN
(Camply)
It’s all very William Wilson

PAUL
I don’t know what you mean.

ALAN
Edgar Alan Poe
(He pauses to see if they understand)
Don’t mind me. I'm a literary old queen.

Paul looks around. There are interesting paintings, including
some of Griffin’s stacked against the wall.

GRIFFIN
Alan is my patron. Like in Elizabethan times.
All artists need a patron.

PAUL
(Still distracted)
I'm sorry. I'm not feeling well.
I need to sleep.

ALAN
Dear boy. Too much excitement.
Please feel free to use the couch.
Meanwhile Griffin and I have some
Business to attend to.

Paul excuses himself to sleep and goes into the other room.
WE DISSOLVE TO: A little later.

77. INT. ALAN’'S FLAT. DAY (Commercial Unit Haggerston)

As Paul sleeps the camera moves past the bead curtain (part of
actual location) that separates the working area from the
bedroom and Paul imagines seeing Griffin starting to have sex
with Alan. (Alan is sitting on the bed clothed, Griffin is
pulling his shirt over his head.

The Camera moves towards a mirror and:

77A INT. MAN IN THE WHITE CHINA MASK’S ROOM. EVE (Pigeon Room
Electricworkz)

Paul sees in another smeared mirror, the features of the man
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in the china mask.

77B. INT. ALAN’'S FLAT. DAY (Commercial Unit Haggerston)

Paul hears distorting sounds in his ears..the sounds of
remembered sex and past clients. It builds to a crescendo,
nearly defining him. Paul hurriedly leaves Alan’s flat
clicking the door shut behind him.

The camera moves slowly around to focus on the wall. There is
a small framed photo of a painting. It is Griffin’s Narcissus
painting with the figure in the background. Is this part of
what Paul has seen than has scared him?

78. INT. GAY CLUB. EVE (Dance Floor 2 Electroworkz)

Later...That night. Topless muscle guys dance and Paul wanders
in a half daze. He looks around him at all the gay guys.
The music gets louder.

DISSOLVE TO:

79 INT. GAY CLUB. TOILETS. EVE (Electroworkz toilets 3)

A little later and Paul is in the toilets snorting a line of
some sort of drug. He needs to be out of it.

80. INT. GAY CLUB. EVE (Dance Floor 2 Electroworkz)

Back on the dance floor. Everything Paul sees from now on is
slightly speedy and drugged up.

As the guys dance Paul looks at their flesh. He sees the sweat
on the pores of the skin, their muscles. He is feeling kind of

faint, but in a heightened state of perception.

In his head he flashes back to that first encounter with the
client.

81. INT. CLIENT’'S BEDROOM. EVE (Barbican flat. Bedroom 3)

CU Paul’s lips
PAUL
Fuck me!
I need to see

(Repeat of previously shot action)

81A INT. GAY CLUB. EVE. (Dance Floor 2 Electroworkz)
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And then back in the club, he sees the figure in the hoodie
from his dream. Wandering around the other clubbers, like
Death in “The Masque of the Red Death”. He can’t see his face,
but it could be Saul. He follows him.

Paul doesn’'t see Zhivago as he enters the bar with his fuck
buddy NICK. Zhivago doesn’t see him either (They are deep in
conversation)

NICK
He doesn’t want to be with you..
So get over it.

ZHIVAGO
I guess so

Just then a muscle Mary squeezes past them and spills a bit of
his drink. Nick gives him a dirty look.

NICK
Fuck him
Give a gay guy big tits and he thinks
He’s god

They look for a clear space.

NICK
Stop worrying about him

ZHIVAGO
He’'s kind of fragile
He needs looking after

NICK
Not by you.
He’s a hustler..They’'re all damaged
Goods. You're better off out of it

He sees a hot guys walking past and their eyes meet.
NICK
Anyway. There are other people you
Should be looking after.

He makes a show of kissing him.

Meanwhile the figure in the hoodie/Saul heads towards the
toilets.

Paul goes to follow him, but he is stopped by a tall muscle
lad ADAM.

ADAM
Hey looking for some gear?
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PAUL
Excuse me?

He pushes past, but ADAM grasps his arm.

ADAM
You’'re cute. C'mon.
You’d enjoy yourself.

PAUL
I'm looking for someone.

ADAM
Me too....
C'mon he can wait.

Just then Zhivago notices Paul, but Paul pushes past Adam into
the toilet.

ZHIVAGO
Hey that’s him.

NICK
(Putting his beer down)

Oh Shit.

81B INT. GAY CLUB. TOILETS. EVE (Electroworkz toilets 3)

There is no one in there. He walks along the cubicles opening
each of the doors in turn.

The guy in the hoodie/Saul has disappeared.
Adam has followed him.

ADAM
C’'mon what are you into.

Paul looks around

PAUL
I don’t understand.

Adam makes a grab for him
ADAM
C'mon, this is really good stuff
I can show you a really good time

We cut back to zZhivago. He'’s looking worried

ZHIVAGO
I need to go check he is ok
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NICK
Oh Man.
And back in the bathroom.
ADAM
I like guys with cute arses. I like
To fuck really hard.

Paul looks into his eyes.

Adam
Like to live dangerously?

He pushes Paul back against the wall and roughly kisses him.

82. INT. BAR. EVE (Dance Floor 2 Electroworkz)

In the mean time Zhivago is looking around and trying to get
to the toilets but people keep getting in his way.

ZHIVAGO
Fuck!

83. INT. TOILETS. EVE (Electworkz toilets 3)

Adam and Paul snort some lines of coke off the sink. Paul
leans down and snorts a line too.

Adam
So, You like to play rough?

He kisses him again then pushes him back against the wall.
There is a trickle of blood from Paul’s nostril. Adam lifts up
his arm and pushes Paul’s face into his armpit, then kicking
the toilet cubicle door open.

ADAM
I like to play really rough.

He pushes Paul into the cubicle and Paul falls onto the floor.
His face is over the toilet bowl.

Adam wrenches’ down his trousers and gropes his arse (out of
shot).

He pulls up Paul’s head and thrusts a bottle of poppers under
his nose.

He gets his cock out (Out of shot). Paul holds up a condom but
adam knocks it out of his hand. The foil packet skitters
across the floor.
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Adam pulls up Paul’s head and French kisses him in a really
extravagant way. Paul coughs spitting onto the floor.

Zhivago gets nearer the door to the toilet.

PAUL
C’'mon kiss me.

Adam obliges.

Adam turns Paul around as if about to mount him. Paul is
pushed against the wall, his face a mask of pain.

As Adam kisses Paul he starts to see into his mind.

84. INT. WARHOUSE PASSAGE. NIGHT. (Stair Area 1-3 SMOKE FILLED
Electoworkz)

And he (Adam) sees the hoodie/Saul against the stained brick
wall, and the man in the white china mask behind him
unsheathing the knife and walking towards him with it.

85. INT. TOILETS. EVE (Electworkz toilets 3)

Adam recoils a little as if The Man in the China Mask is going
to slit Saul’s throat

PAUL
C'mon I need to see.

86. EXT. STREET. EVE. INT. WARHOUSE PASSAGE. NIGHT. (Stair
Area 1-3 SMOKE FILLED Electoworkz)

Then he sees the man in the china mask has caught up with
Saul. But instead of stabbing him he is embracing him (He
stands behind him with his hands around his waist) Saul looks
as upwards like one of the saints in a religious painting,
whilst the man in the China mask looks straight at the camera.

And then the knife is again exposed, it is
87. INT. TOILETS. EVE (Electworkz toilets 3)

In the present Saul struggles. But Adam just pushes him harder
against the wall, as he struggles to get into the right
position to mount him.

Just then Zhivago gets into the toilet. He hears the commotion
and starts walking down the row of cubicles kicking them open.
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Adam is just about to mount Paul bareback.

He knocks Paul against the wall. Paul hits his head.
Zhivago sees them and sees that Adam is about to fuck him
bareback. (note. This is done through looks or improvised
dialogue, no genitals in shot). He sees Paul’s wasted face
ZHIVAGO
Hey get off him
ADAM
What the fuck!

Zhivago pulls Paul to his feet.

ZHIVAGO
He’'s with me OK?

ADAM
Hey...he’'s with me!

ZHIVAGO
He doesn’t need this OK!

And with that he is pulling a dazed Paul out of the toilets.

87A INT. BAR. EVE (Dance Floor 2 Electroworkz)

Paul tucks in his t-shirt and tries to compose himself

ZHIVAGO
You OK?

Paul nods.
Nick looks up from his beer and sees what'’s happening.

The other people in the bar look around at Paul and what'’'s
happening.

ZHIVAGO
C'mon. We need to make a quick
Exit.

DISSOLVE TO:

88. INT. ZHIVAGO’'S FLAT. EVE (Ian’'s Flat, Haggerston, Lounge)

ZHIVAGO
I'm afraid it’s the studio couch for you
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tonight.

Nick watches as Zhivago gets a studio couch ready for Paul.
Paul is a bit out of it. Zhivago pulls the cover over him
while Nick watches as if they are two parents tucking in a
child.

Paul tosses and turns half asleep. He murmurs.

ZHIVAGO
What the fuck were you doing.?

PAUL
I saw something in John’s apartment...
In a dream. I was scared..I just needed to
be with Somebody.

ZHIVAGO
What are you talking about?

PAUL
Sometimes I just need to be filled
I can't explain. I need it to forget.

NICK
(Bad tempered)
I'm going to bed..I've got an early start OK

ZHIVAGO
I just need to talk to him a minute
OK?
Nick leaves
PAUL

I thought you wanted me.
(He laughs like a naughty kid)

ZHIVAGO

Yeah..we’'ll you’'re not available.

(Pause)
I told you. I have this thing with Nick
Mutual respect. Freedom. We fuck around
Paul, but we do it safely.

(Pause)
I think you need to be careful
I don’'t think you should do this porn
Film?

PAUL
You told me John was cool.

ZHIVAGO
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And he is. But in this industry you
Have to be strong. There are other
People who'’ll take advantage of you

PAUL
Maybe that’s what I want.

ZHIVAGO

You're playing a dangerous game Paul.
You're looking for something.
I'm not sure what it is
But I'm pretty sure you’re not finding it
And you’'re not going to find it doing this
film. Therapy through porn is the last thing
you need right now.

(Pause)
Go on get some sleep

ZHIVAGO
(Again like a child)
Give me a kiss.

Zhivago kisses him

ZHIVAGoO
Now behave yourself Bubba

He gets up and switches off the light
PAUL

I'd rather you left it on.

ZHIVAGO
And I'd rather you didn’'t mess me around
C'mon you’re not a kid...now goodnight
He leaves.
FADE TO:

Later that Night

89. INT. LOUNGE/ZHIVAGO’S BEDROOM. (Ian’s Flat, Haggerston
Lounge/Hallway/Bedroom)

Paul walks towards the door and opens it slowly so that
Zhivago and Nick don’t see.

They are lying on the bed naked. They stroke each others
bodies, moving to kiss passionately. It is very wholesome sex
(Very different from the dangerous, destructive sex Paul has
been looking for tonight)

The camera moves towards Paul’s eyes. As we move in we get
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flashes of what he has experienced in the last few night, the
violent client, who he had hard sex with and who then beat him
up, and the Adam with the rough toilet sex.

And then:

90.INT. MAN IN CHINA MASK (S FLAT. EVE ((Electricworkz Pidgeon Room)

Saul and the man in the white china mask are making a strange
kind of Love in front of the grimy mirror. The man is
partially clothed, his shirt unbuttoned, but he is still
masked. He still has no identity.

91. INT. HALLWAY & BATHROOM ZHIVAGO’S FLAT. EVE (Strange
Occurance. But not Dream) (Ian’s Flat, Haggerston, Hall then

Bathroom)

A tear runs down Paul’s face. He backs away. Turning in the
corridor, he sees that there is now a corridor of candles
leading to the bathroom. There is a flickering light within. A
loud echoing dripping sound fills his ears..and he remembers
himself walking across the floorboards in Baxter’'s flat
towards the window.

Paul reaches the bathroom.

91A. INT. BATHROOM ZHIVAGO'S FLAT. EVE (Ian'’'s Flat,
Haggerston, Bathroom)

There are many more candles.

The bath is full. Paul walks towards it. He is dressed only in
his underpants.

He knows what he will see before he gets to the bath. As he
draws level bubbles break the surface and his twin Saul opens
his eyes. Paul begins to step back. But Saul sits up suddenly
in the bath and opens his mouth to scream.

CUT TO:

92. INT. ROOM ZHIVAGO'S FLAT (Ian’'s Flat, Haggerston, Living
Room)

Paul sits up with a start.

A few moments later he has picked up his mobile phone
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PAUL
Baxter..its Paul
Yeah...I'm going to do the movie.

The camera pulls back DISSOLVE TO:

93. INT. STUDIO (Paul’s flat) EVE. (Electroworkz Café)

The door slowly opens to reveal the large white walled studio.
Space has been cleared and lights have been set up. Paul walks
in. Baxter is finishing setting up lights and Pan is running
cables.

CARLOS, Baxter'’s muscled star is standing by the window,
staring at the park. Every inch the star he wears dark glasses
and doesn’t even look around when Paul enters. He is very
cold, a real Prima Dona

Baxter drops a cable and walks over.

Baxter
Paul this is Carlos..our gay for pay
Main star.

Carlos finally turns around and takes off his glasses. He
smiles.

PAUL
I've never been sure what that means
Gay for Pay.

Paul looks around.

PAUL
I expected something more some props.

Carlos walks around him, inspecting him from all angles.

BAXTER
I just wanted the two of you together.
(Pause)
I just want you to be yourself.

PAUL
(Looking at the mirror opposite)
I'm not sure I know what myself is.

CARLOS
You’'re cute. I'm sure we're

Going to enjoy working with each other.

He pulls up his shirt, breaking the spell.
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CARLOS
Hey John I shaved..is that OK.

His chest is bare. He brushes at the stubble.

BAXTER
Fine.

Carlos brushes Paul’s cheek with his hand

CARLOS
You're going to be just fine
(Smiling)
Everyone always is
(Pause)
Did you douche.

CARLOS
(nodding to an assistant)

Pan will show you what to do.

Paul has had his audience..now Carlos is back to other things.
Like looking at his reflection in the glass.

He replaces his sunglasses and puts his hand up to feel its
coldness as he looks out I to the park.

WE DISSOLVE TO LATER
(Scene 92 has been cut)

94. INT. MAKE UP ROOM. EVE (Elecroworkz Café)

Baxter is completing Paul’s make up

BAXTER
It was just dream.

PAUL
It seemed very real

BAXTER
Maybe, its about your sensitivity
You feel things.

PAUL
And here.

BAXTER
This place is empty. Griffin should have
told you

PAUL
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I heard something downstairs.
(Pause)
I'll do the movie but only if I can
Work with Griffin.

BAXTER
He has a client today. He'’'s very
Sweet, but why do you want especially
To work with him

PAUL
Because then what I'm doing will feel real

Baxter arches his eyebrows.

Pan looks up from what he is doing in the background and
frowns.

95. INT. STUDIO. EVE. A LITTLE LATER (Electroworkz Café)

Paul and Carlos stand in front of the window where blinds have
been dropped. There is a light behind them

Baxter stands there with the camera.

BAXTER
Remember, all its about is what you can see
through this lens.

He takes the eyepiece away from his face

BAXTER
You only exist inside this film
Concentrate on Carlos
You have to imagine everything
around you fading out

The camera moves towards them. The diffused white light is
very bright.

BAXTER
Concentrate on his lips, on his neck..on his
nipples
Paul puts out his tongue and begins to lick down the length of
Carlos’ torso.
BAXTER
The feel of his skin

As we get ultra close ups of Carls skin and Paul’s tongue

BAXTER
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There is a reality behind reality
They begin to kiss passionately

BAXTER
Porn gives you a license to be yourself.

WE DISSOLVE TO:

Further into the scene

And Paul is sucking working on Carlos’s body.

We get brief close ups, Jjust impressions of the sex, and
nothing explicit.

Carlos’s face is impassive

We get a reverse of Baxter and the camera.

The camera tilts up Carlos’ chest to his eyes.

Carlos puts on an entirely false act of being turned on when
he knows the camera is on him.

Then Paul moves his head down and Carlos gasps, aroused.

BAXTER
So much better that escorting
Porn is about perfection.
It has to look like the best sex you
Ever had.

He pauses for a moment.

BAXTER
Stills

Pan comes in and starts taking stills.

BAXTER
Hold position

WE DISSOLVE to later. Both models are drinking water out of
paper cups.
CARLOS

Are you OK?

PAUL
(Coldly)
Absolutely fine.

BAXTER
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OK Resume position
(To Paul)
OK look into his eyes.
And imagine what you see..a fantasy.

Then we dissolve to later.

Paul looks up at Carlos and touches his chest, trying to make
a connection...trying to make it real. Carlos flinches but
makes an effort to find more energy

DISSOLVE TO:

A little later &

Carlos is fucking Paul with long steady strokes (Simulated)
Paul is struggling with this. He grimaces As his hand touches
the flesh of Carlos’ chest he starts to have flashes of a

dream.

Carlos is treating him roughly. He reaches forwards and pulls
his hair.

CARLOS
Enjoying it huh?

96. INT. WARHOUSE PASSAGE. NIGHT. (Paintball Room Electoworkz)

But with each stroke Paul is back in the mist underworld. The
hoodie is in the distance walking towards him, and in the
background watching, is the man in the china mask.

97. INT. MAN IN CHINA MASK'S APARTMENT. EVE. DREAM
(Electricworkz Pideon Loft)

And then he sees elsewhere. Saul is once again sitting in
front of the dressing table amongst the brick a brack. There
is a photo album on the table. He opens it. There are
Polaroid’s of various rent boys. They must be other escorts
the man has slept with. But their faces are bruised or bloody.
(SFX) Saul turns the pages. Meanwhile there is a rustling
around him, sounds from elsewhere in the flat

978. INT. STUDIO. EVE (Café Electorworkz)

PAUL
C’'mon fuck me!

Paul is looking past Carlos’ neck, his eyes concentrating on
something in front of him.

Then he turns and bites Carlos’s neck. Carlos screams out with
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surprise but goes with it. He puts his hand to his neck
checking there is no blood.

CARLOS
Right you little slut. Now I'm going to really
let you have it.

He begins to thrust much harder.

99. WARHOUSE PASSAGE. NIGHT. (Paintball Room Electoworkz)

Now Carlos is in the dream too.
Against the ruined ovens industrial back drop Carlos (Now
fully dressed) walks forwards and watches Paul approaching the

hoodie in his single minded way..almost like he’s in a trance.

100. INT. STUDIO. EVE. (Dream Cont’) (Electroworkz Café)

CARLOS
What the fuck

100A. WARHOUSE PASSAGE. NIGHT. (Paintball Room Electoworkz)

Carlos turns around and sees the man in the china mask.

Paul has now reached the hoodie (Saul) and turns him around,
but in place of a face there is blackness (Note would need
stand in (Instead may have Carlos approach the hoodie, unless
shoot POV)

101. INT. STUDIO. EVE. (Electroworkz Café)

For a moment in the present it is as if Paul is being fucked
by the hoodie (Saul) in Carlos’ place.

Paul half screams. In reality Carlos pulls back his face
scratched by Paul’s nails

CARLOS
What the fuck are you doing man?

Carlos pulls back.

PAUL
I'm sorry.

With the connection broken the vision has gone.

CARLOS
He scratched me man

He dabs at his cheek
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CARLOS
And he bit my neck

Baxter looks at it.

BAXTER
You’re OK. There’s no
Blood. Nothing permanent.

Carlos pushes Paul against the wall.

CARLOS
What was that? ..what did I see?

PAUL
(Half stuttering)
Nothing.

Carlo walks around the room, agitated.

CARLOS
I'm not working with him again
He freaks me out.

BAXTER
OK, Ok....calm down

CARLOS
That was fucking Scary
(Pause)
Who was he..the guy in the hood
And the guy in the mask

PAUL
I don’'t know what you’re talking about.

CARLOS
C’mon..you saw them too.

PAUL
Just a dream. I can’t explain

Carlos stands back against the wall, puts his head back and
breathes deeply.

CARLOS
I'm.. so out of here

Paul watches him go. He sinks down on the floor, onto the
mattress that they have been having sex on. He reaches out his
hands to feel the material of the sheet. Once again his senses
are working overtime.
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102. INT. MAN IN CHINA MASK’'S ROOM. EVE. (DREAM) (Electroworkz
Pidgeon Room)

Once again someone is sitting the dresser, but we can’t see
who. His hands leaf through the pages of the photo album.

There are more photos of escorts with bruises on their faces,
and then, the last one, Saul wearing the Red hoodie. Is he

also dead?

103 INT. STUDIO. DAY. (Electroworkz Café)

Paul’s hand clenches as he feels the material of the sheet. It
bunches up. He grimaces. This is more than he wants to know.

And then the vision has gone. Paul breathes deeply, trying to
relax.

AND WE DISSOLVE TO

104. INT. BAXTER’'S FLAT (LOUNGE). EVE. (Barbican Flat. Living
Room)

It is one of Baxter’'s porn parties.

Young guys and older muscled models sit around drinking wine
and discussing porn shoots, escorting and other things. In the
corner Pan is laying out Tarot cards, telling one of the
model’s fortunes.

Baxter, sitting on the couch surrounded by a various younger
models. One is lying full length the back of his head resting
on Baxter’s lap whilst another model rubs the first model’s
feet.

Paul sits watching Baxter, listening to his conversation.

105. INT. BAXTER’'S FLAT (KITCHEN) EVE (Barbican Flat
Kitchen/Diner/Terrace)

There is an overspill of people in the kitchen downstairs.
People stand and chat next to the kitchen counter.

One of them DELEON, a tall sinister type in a floor length
leather coat (Or dressed all in black) breaks off and walks
onto the terrace. From this position he can look up to the
glass sliding balcony door on the next level and see Baxter
and the other models

see

106. INT. BAXTER'S KITCHEN/DINER. EVE. (Barbican Flat
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Kitchen/Diner)

Carlos is talking to another model (JAMIE)

JAMIE
So how was sex with the divine
Paul?

CARLOS

Mind-blowing.

JAMIE
I'm sure. I heard there was an
Incident..

CARLOS

I don’'t want to talk about it

GRIFFIN
I can't wait for my scene with him

CARLOS
Well you’'re welcome to him.

The other two look around. Griffin has an innocent,

enthusiastic look. He isn’t jaded. He is different to them.

107. INT BAXTER’S FLAT. LOUNGE. EVE (Barbican Flat. Living
Room)

One of the models (Model 2) stands at the window looking down
at the party on the terrace below. He clock’s DeLeon, who
turns on his heal and walks back in to the office.

PETER (Model 2)
Who’s he?

BAXTER
His name’s DeLeon, Frank DeLeon.
He's from the studio. I think
They sent him to check up on me.

PETER
Well you didn’t have to invite
Him to your party..he looks creepy.

BAXTER
We’'ll if you want to get on this industry
You probably should be nice to him.
Isn‘t that right Simon

Baxter’'s friend is sitting opposite. He is cross legged and
sipping wine.
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SIMON
For now that would be the best
Idea.

Just then Jamie enters and goes over to sit with Baxter

108. BAXTER’'S FLAT. INT. KITCHEN/DINER. EVE (Barbican Flat
Kitchen/Diner)

CARLOS
Whatever Baxter says. I'm not doing
Another scene with him.

DeLeon overhears and walks over.

DELEON
Do you think that is really wise?
I have great ideas for this particular
Project.
(Pause)
And you are a crucial part of it.

CARLOS
I don’t think so.

DELEON
C’'mon you make beautiful music together
(He runs his hand over Carlos’s chest)
A combination of your unique qualities
With his.

CARLOS
He's obsessed with something
With finding some twin.

Griffin looks at him annoyed

GRIFFIN
He told you about that?

Carlos (Cont)
Maybe you should get them together
That would be something Unique

Simon walks towards them.

SIMON
Unique but quite illegal
You’d never get that past
The BBFC.

© Ian Powell, Corolo Film & Video Limited 19 May 2009
Page 72



73

109. INT.HALLWAY/LOBY. BAXTER’S FLAT. EVE (Barbican Flat Loby)

Just then (Downstairs)Zhivago enters with Nick. They climb the
stairs, going past the living room to put their coats in the
bedroom.

In the living room Paul sees them and waves, But Zhivago

stonewalls him and caries on upstairs. Nick gives him a look
as it to say..you got what you deserved.

110. INT. BAXTER’'S LOUNGE. EVE (Barbican Flat Living Room)

JAMIE
I like all those eastern European guys.
They’'re just so beautiful.

BAXTER
All so beautiful and so straight

JAMIE
I don’'t care. I'd fuck them.

BAXTER
It’s all a lie. They’d be with you for
Cash but then its straight back to their
girlfriends

PETER
Well it is all just work.

BAXTER

Yes but we want to create something
Much more real don’'t we.

(Baxter)
How easily the gay community is
Taken in. They want these guys
These footballers, these pop stars.. who
Could never want them.

(Pause)
And these Gay actors playing straight,
Playing gay..”Oh that screen kiss was such
A challenge” I mean please.

JAMIE
Oh dear..he’'s going off on one.

BAXTER
No wonder gay kids in the Midwest get beaten
up...if it really is so bad to be gay.

JAMIE
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I think you’re full of shit. Its this industry.
It exploits people both gay and
Straight. To you we’re all just willing flesh

He gets up and touches the top of Baxter’s head.
He turns and looks at Paul, who up to now has been silent.

PETER
So what do you think?

PAUL
(Picking up his drink)
I think I need to take a break.

111. INT. BAXTER’'S FLAT. KITCHEN/DINER. EVE (Barbican Flat,
Kitchen/Diner)

Paul goes downstairs to get a drink and nearly collides with
Griffin, who is walking through the doorway.

GRIFFIN
Hey

PAUL
Hey. I'm glad to see you.

GRIFFIN
What happened at Alan’s. You
Didn’t stick around?

PAUL
I didn’'t feel like talking.
(Pause)
He kind of freaks me out.

They lock eyes. It is obvious they really fancy each other.

PAUL
You should have come back the other
night.

GRIFFIN

It was an all nighter

. Paul
I missed you.

GRIFFIN
(Seriously touched)
Yeah, me too.
Well you know...
(Bashful)
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I think you’re beautiful.

He puts out his hand and kind of caresses Paul’s head. There
is a love in his touch.

PAUL
Carlos has been spreading rumours about
Me. You're the only guy who seems to want
to work with me.

GRIFFIN
I'd be careful of Carlos. He’s got

Mixed motivations. He’'s too ambitious
If you see what I mean.

They got to the door and climb the stairs to the main room.

112. INT. BAXTER’S LOUNGE. EVE (Barbican Flat Lounge)

Paul looks over at Pan.

PAUL
What’'s he doing?

GRIFFIN
Telling fortunes.

PAUL
Maybe I should Have mine done.

MODEL 2
I wouldn’t you might find out something

You don’t want to know

PAUL
I'm not afraid.

He walks over and sits down in front of PAN

PAUL
Hey C’'mon tell my fortune.

PAN
I don’'t do fortunes.

PAUL
C’'mon. My future then.

PAN
This is serious stuff

PAUL
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I'm being serious.

PAN
You need to wait your turn

PAUL
C'mon I'm serious

He grasps Pan’s hand and fixes him with a stare.

Pan starts to shuffle the cards and to mechanically arrange
them on the floor as he has for the other models.

113. INT. THE STUDIO (PAUL’S FLAT) EVE (Electroworkz Café)

For a moment Pan flashes to Paul sitting up in bed, in the
studio apartment having heard a noise downstairs. The
apartment is dark

114. INT. BAXTER’S LOUNGE. EVE (Barbican. Living Room)

JAMIE
Don’'t tell me. He’'s going to meet a
Tall dark stranger.

The other models laugh and carry on with what they are doing.
But Griffin watches intently.

PAN
You’'re going to come across great fortune

PETER
Tell us something we don’t already know.

115,116 cut

PAN
Your face is going to be known by
A lot of people.

JAMIE
For being a porn star

PAN
You’ve not had a happy past
And you’'re asking yourself if you
Can be happy now

117. cut

118. INT. BAXTER’'S LOUNGE. EVE (Barbican Flat, Living Room)

PAUL
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C'mon this is all stuff that
Applies to us all. Tell me something
I don’'t already know.

PAN
This is a party man..lighten up

PAUL
What?

PAN
Maybe I don’t want to go any further.

119 INT. MAN IN THE CHINA MASK’'S FLAT. NIGHT (PAUL'’'S VISION)
(Electroworkz Pidgeon Room)

As Saul sits at the dressing table flicking through through
the pages of the photo album.

The man in the china mask walks up behind him.

120. INT. BAXTER’'S FLAT. EVE (Barbican Flat, Living Room)

Pan is about to shuffle the cards on the floor but Paul stops
him from disturbing them and turns over the next card himself.

PAUL
C'mon. You’'re holding back on something.

PAN
There'’s someone following you.

Someone who’s after you.

Paul looks up. The camera moves towards his face.

121. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (Stair Area 1-
3 Electoworkz)

For a moment he sees the hoodie in the street and the man in
the white china mask.

122. INT. BAXTER’'S LOUNGE. EVE (Barbican Flat, Living Room)

But also DeLeon stands in the doorway watching Paul and what
is going on.

PETER
(Laughing)
Paul’s got himself a stalker.
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JAMIE
Oh yeah...just someone who wants their money
back.

PAN

You’'re in danger.

PAUL
Danger, what does that mean.

PAN
Just that you need to be careful.

Paul for the first time notices the cards..and one in

particular that shows a hooded figure, like the one he has
been seeing.

PAUL
What’s this?

PAN
Fortune.

Paul turns over another card. It is like the death card, but
the face of death has a china mask.

PAUL
And this...death?

PAN
Misfortune.

PAUL
Tell me something about my brother.

PAN
I don’'t know anything about your brother.

PAUL
My twin.

PAN
I don’'t know anything about your brother.

BAXTER
(Breaking it up)
C’'mon...you’'re being tiresome.

They lock eyes.

In the doorway DeLeon stops watching Paul and retreats into
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the other room. Just as Baxter walks over to interrupt the
tarot card reading.

BAXTER
You should be mingling
There are other people at this party
You should meet.
DISSOLVE TO:

A little later

123. INT. DINER/KITCHEN. EVE (Barbica Flat, Kitchen/Diner)

Paul pours himself a drink and talks to Griffin

PAUL
What’'s his problem?

GRIFFIN
He doesn’t have a problem Paul.

PAUL
C’'mon, come back to the studio tonight
I want to be together with you

GRIFFIN
We Have a scene together tomorrow.

PAUL
Yeah but just you and me..no cameras.

GRIFFIN
I can't I promised Pan.
And I told you. Baxter wouldn’'t like it.

PAUL
Fuck Baxter.

Just then Pan enters.

PAN
C’'mon lets go

He gives Paul a look and exits into the Office to get his
coat.

GRIFFIN
(Whispering)
Tomorrow yeah..I can’t wait, honestly.

He grasps Paul’s hand but snatches it back..just as Pan comes
back through the door. Once again he gives Paul a suspicious
look.
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GRIFFIN
(Giving Paul a little comradely wave)
TOmOrrow.
We dissolve to:

A little later

124. INT. BAXTER'S FLAT. EVE. (Barbican flat, Living Room)

Paul slumped down against the window in the lounge drinking
wine. For a moment he turns around and touches the glass
looking over at the spot where he once dreamed he saw his
twin, but the flat opposite is dark

Once again DeLeon is in the doorway watching
Paul carries on drinking..
One of the models looks at him
JAMIE
Are you OK?
PAUL

(Absent mindedly)
Sure I’'m OK.

JAMIE
You know this industry fucks you
Up.
PAUL
(Disinterested)
Oh yeah.
JAMIE

Yeah..for sure.
He gestures at Model 2 who is spaced out on something.

JAMIE
Take Peter there. He sometimes says
When you’ve been with so many clients
...done things that you don’t really want
To do, then they all seem to merge together
In your imagination.

PAUL
Oh yeah...He’'s so out of it.

JAMIE
..Seem to merge together into one single
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Blank faced client.

Paul looks at him with a panicked look, and gets up hurriedly.

PAUL
Yeah....just gotta see someone.

125. INT. BAXTER’'S FLAT. HALL. EVE. (Hallway/Stairs Barbican
Flat)

He is looking for Griffin, but of course Griffin has gone. At
this point Zhivago and Nick are also in the hallway departing.
Zhivago gives Paul a look and picking up his coat walks
through the front door closing it. Paul is about to say
something, but he feels a hand clasp tightly on his arm.

He twists around suddenly. It is DeLeon. His eyes look
threatening.

DELEON
C’'mon you and I need to talk.

WE DISSOLVE TO

126. INT. BAXTER’S BEDROOM. PARTY (Master Bedroom, Barbican
Flat)

We pan passed people to the doorway
DeLeon has led Paul here to get some privacy. Paul sits on the
corner of the bed and looks up at Deleon. DeLeon touches his
shoulder then he goes over and shuts the door. Shutting out
any onlookers.
After a few moments.
DELEON
Why don’t you take off your shirt?
Paul just looks up at him with his big doe eyes.
DELEON
Go On

He complies

DELEON
John’s told me how special you are.
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But its not just about your spectacularly good
looks is it?

Paul just caries on looking at him.

DELEON
Baxter has told me about your gift.

He runs his hand over Paul’s hair as if he’s a schoolboy. He
brushes across Paul’s cheek. A tear runs over it..His hand
coming to rest cupping Paul’s chin

DELEON
If you really want to succeed in this business
maybe you should consider a greater level of
intimacy in your scenes. Something more
tactile..if that is you
Want to experience a real connection.

Paul just stares at him
DeLeon reaches over onto the side table and picks up a condom

DELEON
Maybe you should get rid of these.

PAUL
John doesn’t approve of bareback.

DELEON
Baxter is an 0Old woman. He’'s got a
limited shelf life. Dinosaurs like
him are on their way out.

PAUL
I like him.

DELEON
Its what people want to see
And we have to give them what they want.
(Pause)
Besides. You know nothing comes without a
Price. And business is all about taking
risks.

127. INT. BAXTER’'S FLAT. KITCHEN/DINER. HALLWAY. EVE (Barbican
Flat. Kitchen/Diner)

Meanwhile Baxter moves through the people in his party. He is
sensing something is going on...and he is looking for Paul. We
get his POV as he looks at the kids entwined with each other
and the older party goers.

He climbs the stairs
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He reaches the bedroom door and puts his ear against it.

128. INT. BEDROOM. BAXTER’'S FLAT. EVE. (Master Bedroom,
Barbican Flat)

DeLeon strokes Paul’s chest.

DELEON
Its all about the flesh isn’t it?
Its all about touch...and feeling.
You see Baxter doesn’t really understand
Like we do. For all his ambitions he’'s a
strictly mechanical director.

He holds Paul’s chin and looks him in the eyes

DELEON
What is prostitution but the sale of
Magic.
Baxter opens the door.
DELEON
I'm sorry John, were your ears burning?
(Pause)

We were just getting to know each other.

BAXTER
He’'s off limits DeLeon.

DELEON
I was only...

BAXTER
I know what you were doing. I know what goes
through your mind, even if I am “a strictly
mechanical director”
(Pause)
I think you better leave.

He goes over and grabs his arm

DELEON
What?

BAXTER
I don’'t want you around these kids

Deleon gets up of his own accord. Baxter walks him to the
door.

BAXTER
(To Paul)
We need to talk.
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DELEON
Fine. I'm leaving
But I will see you at the shoot.

WE DISSOLVE TO:

129. INT. THE STUDIO (PAUL’'S FLAT). EVE.

Paul spends the night in the studio. Once again he is alone,
lonely, stirring on the sheets of the bed, listening to sounds
from below.

130. INT. THE STUDIO, DOWNSTAIRS WORKSHOP. EVE. (Dream)
(Paintball Room Electorworkz)

In his dream he sees a naked youth in the workshop below.
Hands hold him down on a table/bench.(or possibly the
mattress) The vague shapes of men move around him.

131. INT. ZHIVAGO’'S FLAT . EVE. (Ian’'s Flat, Haggerstion,
Bedroom)

In his flat, sleeping next to his partner..Zhivago is tossing
and turning, sharing this dream. And in turn, he sees Paul as
he tosses and turns, having his nightmare.

132. INT. THE STUDIO, DOWNSTAIRS WORKSHOP. EVE. (Dream)
(Paintball Room Electorworkz)

The Youth turns his face. It is Saul

133. INT. THE STUDIO (PAUL’S FLAT). EVE. (Café, Electricworkz)

Paul wakes up with a start
He reaches down by the side of the bed and picks up a torch.

He gingerly goes over and opens the main door

134. INT. HALLYWAY, BENEATH THE STUDIO. EVE. (Stairs Basement,
Barbican Flat)

The stairs leading down to whatever is below are dark. Paul
gingerly walks down. And at the bottom he listens at the door.
Does he hear his brother’s voice

SAUL
Paul?
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135. INT. THE STUDIO, DOWNSTAIRS WORKSHOP. EVE. (Dream)
(Paintball Room Electorworkz)

Paul sees the face of the client with the china mask within,
turning to look at him.

And the shapes of the men move around the panicking SAUL,
preparing to fuck him

Then Saul’s face turns and it is Griffin rather than Saul
lying on the bench.

136. INT. ZHIVAGO'S FLAT . EVE. (Ian’'s Flat, Haggerstion,
Bedroom)

Zhivago wakes up with a start. He looks down at his lover Nick
beside him. Why is he still dreaming about Paul. But he knows
Paul is in danger.

DISSOLVE TO:

136A. INT. THE STUDIO (PAUL’'S FLAT). EVE. (Electowerkz Café

Paul sits up in bed looking at his laptop, we get various time
dissolves as he does mundane things, calling clients etc,
waiting for the evening when the shoot will happen.

DISSOLVE TO:

137. INT. THE STUDIO (PAUL'S FLAT). EVE. (Electowerkz Café

Near the time of the shoot. Paul stands by the big picture
window looking out into the park.

DISSOLVE TO

138. INT. THE STUDIO (PAUL'S FLAT). EVE. (Electowerkz Café

Later as Griffin reaches out to touch the small of his back.

Paul reacts.

GRIFFIN
I just thought I’'d get here early
(Pause)
Are you OK?

PAUL
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I couldn’t sleep..bad dreams

GRIFFIN
(Touching his back again)
You’ll be OK.

PAUL
I’'ve been crazy.

GRIFFIN
It’s just a job.

PAUL
No I mean doing crazy things.
Fucking clients I shouldn’t have fucked
Taking risks.

GRIFFIN
Why?

PAUL
I don’t know. Cause I needed to be
On the edge.
(Pause)
I didn’'t feel I could love anyone.
Not while I was looking for him

GRIFFIN
Your brother

PAUL
But now I sense you could be
The key.

GRIFFIN

I don’t understand

PAUL
That I could really love...could really
Have feelings for someone.

GRIFFIN
And your brother?

PAUL
That he’ll come out from wherever
He’'s hiding and he’ll show his face.

GRIFFIN
So you really did dream about him?

PAUL
And the man who was chasing him.
A man in a china mask. A client who
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Couldn’t let go. I don’t understand
Why he hasn’t shown his face.

(Pause)
Now I need to know you’ll stick around.

You won’'t leave me.

GRIFFIN
I'11 try

PAUL
And that this scene has to be really real.

GRIFFIN
Why?

PAUL
Because then I’'1ll know.

DISSOLVE TO:

139. INT. ZHIVAGO’'S FLAT. EVE. (Ian’'s Flat, Haggerstion,
Bedroom)

Zhivago is sitting on the edge of his bed. Nick, his
lover is curled up behind him.

NICK
(Half sleepy)
What time is it?

ZHIVAGO
Go back to sleep. I just
have to make a call.
He dials a number..and a phone rings.

140. INT. BAXTER’'s APARTMENT. LOUNGE. EVE. (Barbican Flat,
Kitchen/Diner)

The phone rings in Baxter'’s apartment. He is packing a camera
bag with batteries and tapes. Pan loiters in the background
with other equipment. (We cut in between Baxter’s apartment
and Zhivagos’s for the length of the conversation)

BAXTER
Hi.

ZHIVAGO
John it’s Zhivago.

BAXTER
Hi
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ZHIVAGO
We need to talk.

BAXTER
It’s not such a good time. I'm off to a
shoot. Can you call me tonight.

ZHIVAGO
A shoot with Paul?

BAXTER
(A little irritated)
Of course..yes. A shoot with Paul

ZHIVAGO
I'm calling because I had a bad dream
It woke me up. And I knew I needed to talk
To you about it.

Baxter looks back at Pan. Pan raises his eyebrows..he kind of
knows what this is about.

ZHIVAGO
I think Paul is in danger.

Baxter gets visibly annoyed.

BAXTER
This isn’t a good time.

ZHIVAGO
Just hear me out. I don’t think
This film is good for him. It’s
Taking him places he doesn’t want to go.

BAXTER
Don’t you think I'm a responsible guy?
Don’'t you think I know what’s best for
him.
(Pause)
I'm helping him. He’'s exploring his own
Character..getting to know himself.

ZHIVAGO
There’s something more

BAXTER
What?

ZHIVAGO
I don’'t know. Something in my dream.
But it isn’t clear.
(Pause)
I can't stop you shooting.
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BAXTER

ZHIVAGO
But I can ask you to promise me you're
Going to look after him.
He's a vulnerable kid.
He’'s not strong. He's easily damaged.

BAXTER
I swear my intentions are strictly
Honourable...now. I have to go.

ZHIVAGO
I don’'t trust what’s happening to him.
If he’'s going to stay with you. I want to be
with him.

BAXTER
He’'s not sleeping here, he’'s sleeping
At the studio. But whatever you want.
Get in touch.
(Lying)
I'm sure he’d like to see you

Pan looks at him quizzically.
DISSOLVE TO

141. INT. PAUL’S APARTMENT (The Studio). EVE.. (Café
Electroworkz)

Paul is looking dreamily through the window

GRIFFIN
So he was your perfect twin

PAUL
A golden twin

GRIFFIN
There used to be a story
A fairy tale. If you met yourself
Your one true soul..your doppelganger.
Then one of you would die. Because only one of
you could live.

He reaches out and touches him. Paul looks around and his eyes
are drawn towards the painting.

PAUL
(Dreamily)
There’s something I meant to ask you
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GRIFFIN
Yeah?

PAUL
What’'s that painting about?

GRIFFIN
What painting?

PAUL
The guy looking into the water and the
figure behind him.

GRIFFIN
Just a commission for Allan. Something he
wanted me to paint. Not sure about a
figure...that’s just the background

Just then. A shadow moves outside. Paul catches it in the
corner of his eye.

PAUL
What was that?

GRIFFIN
I didn’'t see anything.

They stare at each other again.

PAUL
C'mon kiss me. I need to see.

They begin to kiss. At first it is gentle. Then more
passionate. The camera pulls back as they are removing their
shirts so they are stripped to the waist.

Again Paul senses something.

PAUL
There’s someone here.

GRIFFIN
What
(Pause)
C'mon kiss me.

Just then a figure in a dark coat walks across the balcony
outside the studio. It is DeLeon

DELEON
Gentlemen.
(Pause)
I didn’'t mean to scare you.
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He stands outside the window, hovering on the threshold, like
a vampire

PAUL
What are you doing here?

DELEON
I came to check on the shoot.
Aren’t you going to invite me in?

GIFFIN
How long have you been watching.

Griffin and Paul cuddle as if trying to protect each other.

DELEON
Don’'t worry my interest is purely
A business one.
(Pause)
I have to ensure this shoot is
Everything it can be.

PAUL
It’'s been fine up to now.

DELEON
I have to ensure Baxter is doing the best
Job he can.
(He touches Paul’s cheek)
I have to make sure he’s capturing
Your gift

Paul knocks his hand away.

DELEON
(Shaking his head)
And what did I do to deserve that.

PAUL
We don’t need you here.

Deleon looks around the sparse room. He doesn’t look
impressed.

DELEON

I represent the studio...
The money

(He makes a gesture with his fingers)
I have to say I expected more of a sense of
fantasy. More of a sense of luxury.
A twenty man orgy. More flesh wall to wall
Twinks.
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BAXTER
It’s all about the angles.
It’s all about the way you shoot.

DELEON spins around. He hadn’t heard him come in
Baxter walks over. He hasn’t been in earshot

BAXTER
Deleon.

DELEON
How nice to see you John.

DeLeon holds out his hand, but Baxter doesn’t take it.

BAXTER
You don’t trust me?

DELEON
I just want to make sure
You’'re fulfilling the brief.

BAXTER
We don’t need gimmicks.

He puts his hand on Paul’s shoulder.
BAXTER
This is the most intimate film
I have ever made.
He has brought Paul and Griffin in front of a mirror.
BAXTER
And this is going to be a very special shoot.
(Pause)
But we are loosing time. C’'mon Hair and make up

He gestures for Griffin to go into the make up area

Paul makes to go with him, but Baxter places his hand on his
chest, holding him back.

Simon is acting as stills guy and is putting up the lights.

142. INT. PAUL’S APARTMENT (The Studio). MAKE UP AREA. EVE..
(Café Electroworkz)

Pan has Griffin in the make up chair, and starts to apply some
make up. Its an intimate activity
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PAN
I don’'t like this

GRIFFIN
Its just work

PAN
I can see the way you look at each other

GRIFFIN
And you would be just the same if you
Were in the scene. Admit it.

He looks up at Pan, but Pan’s expression doesn’t show
agreement.

GRIFFIN
I told you. It’s just a shoot

PAN
(Quoting Baxter)
“A very Special Shoot”

He leaves off dusting Griffin’'s face with a brush and reaching
down cups his chest muscle, working his fingers over the
surface of his skin until he brushes at his nipple.

GRIFFIN
C’'mon get Serious. Its just a shoot
I'm not going to stick around
I have a client later anyway.

143. INT. PAUL’S APARTMENT (The Studio). EVE.. (Café
Electroworkz)

Meanwhile Baxter and DeLeon are with Paul

BAXTER
Are you OK?

PAUL
(Nonchalant)
Yeah, Sure

BAXTER
Remember you don’t have to do anything
You don’t want to.

PAUL
Lets get on with it.
(Pause)
Does he have to be here?
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BAXTER
Relax. Its just going to be me on Camera,
Pan on sound and Simon on stills.
(Pause)
Just try to get in character

PAUL
Then make sure we have some privacy

He looks over at DeLeon.

PAUL
I need to be alone with my thoughts
(Pause)
I'm very picky who I let inside my head.

He starts to follow Baxter but DeLeon stops him, and holds his
chin with his hand.

DeLEON
You know you waste your beauty
Selling it to the highest bidder.
You should be using it properly.

He walks off towards the windows.

144. INT. PAUL’S APARTMENT (The Studio) MAKE UP AREA. EVE..
(Electrecworkz Café)

PAN
It used to be just you and me.
(Paul)
All this stuff about going somewhere special.
Getting inside the fantasy.

GRIFFIN
You think Baxter’s full of shit?

PAN
You're meddling with something you
Shouldn’t be. It can be dangerous.
(Pause)
You forget my gift...I've seen things.

GRIFFIN
Not now, yeah.

PAN
I've seen inside Paul’s mind.
He’'s dangerous...and his brother.

GRIFFIN
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I told you. I don’t want to know.
I've got a shoot to do.

He throws down his towel on the make up mirror.

PAN
(hissing after him)
Ask yourself Griffin, what about your
Own dreams? What about what you see in here?
(He taps at his forehead)

145. INT. PAUL’'S APARTMENT (The Studio). EVE.. (Café
Electroworkz

Griffin emerges into the main space.

He looks over and sees that Paul and Baxter have moved away
from DeLeon, to another part of the studio. Baxter is having a
quiet word with Paul

BAXTER
Are you sure you are OK?

PAUL
(Rubbing his forehead)
I think so.
(Pause)
DelLeon says you’re a dinosaur

BAXTER
I know what DeLeon thinks of me.

PAUL
Just ‘caus you won’t shoot bareback

Baxter pauses as he looks at Paul

BAXTER
Zhivago was right. I do see most of the guys
Who come into the business. Do one or two
movies then disappear. Not so long ago
There were maybe three or four who were
positive

He looks at Paul

BAXTER
Now its more like twenty-five percent.

Paul ducks his eyes
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BAXTER

You know, 18 and 19 year old kids

Who don’t know anything about anything.
They think just because they’re working
with someone who’s tested they’re safe.
But they’re not. You can pick up HIV on
A Monday and pass it on on a Thursday.

PAUL
So why are you still in the business?

BAXTER
Because I believe sex is a good thing. That
your body is something to be proud of, not just
your soul. Why do you think I want to make this
movie with you?

(Pause)

You know when they started shooting this
bareback shit No one said much, the charities,
the censor. No one wanted to speak out. The gay
community was asleep. Now these young guys say
“It’s a lifestyle choice”

(Pause)
But its not too late. I could do what
DelLeon wants and make a lot of money. But
I want to be able to sleep at night.

(Pause)
So do you want to shoot?

Paul nods and walks over to where Griffin is standing

GRIFFIN
What was that about?

PAUL
Nothing.

Just then Carlos enters. He walks over to DeLeon

BAXTER
Carlos?

CARLOS
It’s OK, I'm not staying.

He eyes Paul, and gives DeLeon an envelope

CARLOS
Something from the studio....important.

DeLeon smiles. Baxter looks perplexed. But Carlos exits and
DeLeon opens the envelope and reads a message.

BAXTER
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(Turning back to the models)
Gentlemen. Shall we begin?

Deleon walks over and touches Baxter’s shoulder.

DELEON
Remember..I want reality..a raw edge.

He sinks back into the shadows.
Paul pulls Griffin aside and whispers in his ear.

PAUL
Remember, I really need to e fucked.
I need to be consumed by sex.
There has to be nothing left of ME
(Stressed to indicate his self)

And WE DISSOLVE TO:

A camera movement as we move towards Griffin and Paul, shirts
of in a long lingering kiss. The camera finishes up on a close
up of Paul’s lips

PAUL
I really trust you.
I'm going to do something I’'ve never done
With anyone else. I'm really going to let
You inside me..inside my head.

They carry on kissing, and then their hands run over each
other’s silken flesh (in BCU)

PAUL
Just don’t be scared by what you see.

The back light from the window behind their heads burns out
the image as we pull focus.

And suddenly Griffin is inside Paul’s dream.

146. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (Dream( (Stair
Area 1-3 Electoworkz)

Griffin sees himself and Paul standing there shirtless,
Kissing. Rubbish blows around them. There are ominous noises.

Griffin senses danger and for a moment he is transported back
to

147. EXT. ALLEYWAY. EARLIER (Eve) (Barbican Street) (Flashback)

As the angry client slams Paul against the wall, watched by
Zhivago over the way.
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1°* CLIENT
What the fuck was that?
You scared me man!

And then

148. INT. FIRST CLIENT'S FLAT. EVE. (Barbican Bedroom
2) (Flashback)

As Paul implores the client to fuck him harder in the filthy
apartment.

PAUL
C’'mon. Harder. I need to see.

149. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (Dream( (Stair
Area 1-3 Electoworkz)

And in the alleyway in the present..the man in the china mask
walks out of the shadows.

PAUL
Saul..where are you.
(Pause)
Show yourself. I want to help you.

150. INT. PAUL’S APARTMENT (The Studio). EVE. (Electoworkz
Café)

In the present, Paul and Griffin’s love making becomes more
intense. They throw each other back against the wall with
increasing violence, taking turns as to who is dominant and
who is passive.

151. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (Dream( (Stair
Area 1-3 Electoworkz)

In the alleyway the hoodie steps forwards and takes off his
hood. It is Saul. He looks at Paul with haunted eyes.

And then the man in the china mask steps up behind him and
takes a scalpel from his pocket.

He grasps Saul around the neck, but doesn’t attack him.
Instead he puts his hand on the top of Saul’s head and his
china face next to Saul’s it is as if he is reading his
thoughts. Then he looks outwards as if making eye contact with
Paul and Griffin.

152. INT. FIRST CLIENT'S FLAT. EVE. (Barbican Bedroom
2) (Flashback)
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Repeat Previously shot action

And it is back to the original client’s appointment, as Paul
implores the client to fuck him harder.

Paul locks eyes with the Client

PAUL
Look at me
(Pause)
I said look at me.
C’'mon fuck me
...l need to see.

The sex is frantic and wild.
PAUL
(Whispering urgently into the
client’s ear)

C’'mon..Again.. Harder!

CLIENT
I can’'t the condom will break

Paul pulls the clients head down to bite his nipples.

153. INT. PAUL’S APARTMENT (The Studio). EVE.. (Electroworkz
Café)

Griffin’'s head is filled with impressions like a drug trip. A
montage of other sex scenes with Paul from throughout the
film.

He sees:

154. INT. TOILETS. EVE (Electworkz toilets 3)

(Flashback to previously shot footage)

As the rough guy Adam forces Paul’s head against the toilet
wall and tries to mount him. Paul grimaces in a drug moment,
drool in the corner of his mouth. Adam pulls the condom off
(We see this from his hand movement) and tries to fuck him.
And:

(155 is cut)

156. INT. ZHIVAGO's APARTMENT (The Studio). EVE.

As Paul and Zhivago fuck energetically.

Then:
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As the camera focuses on Griffin’'s eyes.

157. INT. DREAM PASSAGEWAYS. NIGHT (Dream) (Stairs 1-3
Electoworkz)

The man in the china mask is still touching Saul’s head and
seeing inside it. Saul makes eyes contact with Paul and
Griffin. Saul looks mournfully towards the camera (and Paul)

SAUL

(Whispering)
Don’t abandon me!

158. INT. BAXTER's APARTMENT. MORNING

As Baxter stands behind Paul and Paul looks at himself in the
mirror. Again the camera move towards his eyes. What is he
thinking?

159 INT. MAN IN THE CHINA MASK’S FLAT. EVE (DREAM)

And once again Saul is looking through the photo album and
seeing his dead self. (SFX?)

160. INT. ELSEWHERE (BASEMENT), MAN IN THE CHINA MASK’S FLAT.
EVE. (DREAM

And downstairs, in a basement somewhere there are bloody
shapes beneath clear plastic shrouds, which flutter in a
ghostly breeze. (SFX)

161. INT. STUDIO. DAY (Electroworkz Café)

GRIFFIN
I can’'t do this.

Paul just manhandles him even more roughly, grabbing at him,
needing to be fucked.

PAUL
Fuck me!!

But Griffin is panicking at what he has seen.
GRIFFIN
I can't do this!
(Whispering)
You can never love me.

He pulls back from Paul.

Paul moves after him
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PAUL
Griffin!

GRIFFIN
This is too intense.
(Pause)
You're obsessed.
You only think about yourself.

We see Baxter'’s camera lens. The camera moves towards it, as
the bright studio lights flare and burn out the picture.

SLOW DISSOLVE TO:

162. INT. STUDIO. NIGHT (Electroworkz Café)

Paul lies in the studio alone. He curls into a foetal ball,
remembering his various encounters and the weirdness of the
shoot.

In his mind he sees

163. BAXTER’'S APARTMENT. DAY

As Pan turns over the Tarot Cards one by one.

And he WE DISSOLVE TO:

164. EXT/INT: WAREHOUSE. NIGHT (Electoworkz Entrance)

Griffin looks at the address on his phone and goes through the
door.

WE DISSOLVE TO:

164A INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT. (DREAM (Stair
Area 1-3 Electoworkz)

The landscape inside is the same that Paul has seen in his
dreams. Stone stairs and brick walls, like an alleyway

Griffin is on his way to a date with a client. He is tired and
upset.

GRIFFIN
(Shouting)
OK I'm here.
(Then to himself)
Last client of the night.

He waits for a while but there is no answer.
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He leans back against the wall for a minute to catch his
breath and looks down at his mobile.

GRIFFIN
Hello. Anyone there?

He finds himself walking into the dream chamber..where Paul has
seen Saul. The old mattress is there.

164B. INT. DREAM CHAMBER. NIGHT (Pigeon Room Electroworkz)

GRIFFIN
Hello?

Behind the ruined ovens, the man in the china mask watches
him.

GRIFFIN
I'm here.

GRIFFIN
(Then to himself)
C’'mon. Show yourself!
He looks down at his phone. He gets a text message
I know...I can see you.”
Griffin looks around.
GRIFFIN
C’'mon. Show yourself. I don't

Play games.

Griffin walks over to the wall.where he sees a painting of
his. It’s a man with an angel behind him.

Griffin kneels down and looks at it. He doesn’t understand why
it is here

There is a noise from behind him as an object moves behind
him, and a shadow moves across the wall.

DISSOLVE TO:

164C INT. MAN IN WHITE CHINA MASK’'S ROOM & OUTER CORRIDOR. EVE

Griffin walks down the corridor which is ruined, towards a
patch of light.

Then he gets another text message
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“You are an artist like Me”

He walks into the room by its other entrance.

He walks past the platform in the room that is surrounded by
torn, bloody plastic.

GRIFFIN
I'm getting out of here.
Sorry. This isn’t for me.
He gets another text message.
I want to find Paul
GRIFFIN

This is so fucked up

Griffin reaches the dingy single bed and the dressing table.
The man in the white china mask is sat on the end of the bed.
He looks lonely, his head tilted down. Slowly and mournfully
he turns around to face Griffin

Griffin sees against the other wall his painting of narcissus.

The Man in the White China Mask slowly gets up from the bed.
Griffin sees that he has been clutching a scalpel.

He begins as if to move towards Paul and CUT SUDDENLY TO:

166. INT. STUDIO. NIGHT (Electroworkz Café)

And Paul wakes up with a start

Paul is upset. He is worries for Griffin, and yet the dream
was patently not real.

He sits on the edge of the bed and tries texting Griffin.
There’s no answer and he drops the phone in frustration.

He gets up and walks through the flat. He gets a glass of
water in the kitchenette. Then he hears he thinks he hears
something from the entrance of the flat, or was it from
downstairs.

He goes into the make up room and switches on the lights
around the mirror. Otherwise the studio is only lit by blue
moonlight.
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He looks into the mirror, thinking about himself. Thinking
about Griffin.

He flashes back to:

167. INT. STUDIO. DAY (Earlier) (Electroworkz Café)

(Repeat of new footage...not new shoot)

PAUL
But now I sense you could be
The key.

GRIFFIN

I don’t understand

PAUL
That I could really love...could really
Have feelings for someone.

Then they Kiss
PAUL
I need to know you’ll stick around.
You won’t leave me.

GRIFFIN
I'11 try

PAUL
And that this scene has to be really real.

GRIFFIN
Why?

PAUL
Because then I’'1ll know.

168. INT. STUDIO. NIGHT (Electroworkz Café)

PAUL
(To himself)
I'm going crazy.

He brushes at his eye. He looks in the mirror. It feels like
there is something in it.

He looks for some tweezers, but can’t find any. Its then that
he opens the draw beneath the make up table. His hand falls on
an object. He takes it out.

IT’S THE WHITE CHINA MASK.

Thunder rumbles and:
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169. INT. BAXTER'S APARTMENT. NIGHT (Barbican Flat. Master
Bedroom)

And Baxter is stirring in a deep sleep as if he also is having
a nightmare. We pull back to see that PAN is sleeping in his
bed. Pan looks at Baxter worried.

170. INT. ZHIVAGO's APARTMENT. NIGHT (Ian’s Flat, Haggerston,
Bedroom)

And in Zhivago’s apartment, Zhivago also stirs in a dream,
watched by his boyfriend Nick.

BCU of zhivago’s face dissolving to:

171. INT. STUDIO. NIGHT (Electroworkz Café)

BCU of Paul’s face. He is again lying in bed. He is asleep, in
the middle of another dream. In his hand he grasps the mask.

172. INT. STUDIO. NIGHT (Dream) (Barbican flat, stairs to
basement)

The Camera is moving down the stairs to the floor below the
studio, showing us Paul’s POV. The image is distorted and
blurred

173. INT. BASEMENT BENEATH STUDIO. NIGHT (Dream) (Corner
Paintball Room Electroworkz

Then we are inside the basement. Once again there is a figure
lying on the workbench as the shapes of men move around him. A
figure being held down and looking distressed. Once again it
is Griffin.

174 INT. SMOKEY PASSEGEWAY/BASEMENT BENEATH STUDIO. NIGHT
(Dream) (Corner Paintball Room Electroworkz

And then Paul is standing in the mist filled corridor he
dream’t about earlier, a door swings open inside him opening
up a rectangle of light.

175 INT. CHURCH. NIGHT (DREAM) (Paintball Room, Electoworkz)

This is in fact the same dark misty location Paul has been
seeing in his dreams.

Candles gutter against the cold brickwork and mist rolls
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across the floor.

He passes old cinema seats arranged like pews.

PAUL
Saul?

(Pause)
What is this?

In front of him, in one of the seats he sees the figure in the
Red hoodie, but as he approaches the figure gets up and
leaves.

PAUL
Saul?

He tries to follow, but Saul has walked through another
doorway. It closes with an audible clunk and the mist closes
around him

(This is very reminiscent of the church scene in “Don’t Look
Now")

And in another of the pews is Pan. He looks out of it. As Paul
passes he turns to talk to him.

PAN
He loved you Paul. And what did
You do? You led him into danger.

Paul looks forwards. There is a cross at the front of the
church and on it GRIFFIN, nailed and crucified. His eyes
gummed up with blood. Paul slowly approaches an stands
underneath him. (SFX? & for remainder of scene)

As he looks up ultra close up as droplets of blood fall from
Griffin’'s face and drip onto Paul’s upturned face, like a holy
balm

Paul looks up slowly
GRIFFIN
Its you he wants Paul.
Not me...its you!
Then from the pews.
PAN
You fucked up our relationship
(Pause)

Its you who he wants!

Then Paul looks up again as more blood drips into his eyes.
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He looks down and sees that he has been carrying the bloody
Polaroid of Griffin in his bloodstained fingers.(Just as he
had been carrying the mask) Now it blows out of his hand and
flutters down the aisle.

Just then he looks up again, just as Griffin opens his bloody
eyes.

176. INT. STUDIO. DAY (Electroworkz Café)

And Paul wakes up on the mattress (Bed). But now the mask has
gone from his hand. It is morning.

He rubs his eyes. He picks up his mobile and again tries to
call Griffin. But there is no answer.
177. cut.

178. cut

179. INT. ZHIVAGO’'S APARTMENT. DAY (Ian’s Flat, Haggerstion,
Bedroom)

And in Zhivago’'s apartment, Zhivago also wakes up.

180. INT. STUDIO. DAY (Electroworkz Café)

And just then there is a knock at the door.
Paul is startles and drops the phone
Paul looks up and see’s carlos’ face looking through the glass

PAUL
Hey.. OK!

Paul is confused what is Carlos doing there. He is
disorientated from the dream, and sluggish as he goes to the
door.

He opens the door.

Carlos’s large frame is blocking the doorway. He leans against
the frame, looking pissed off.

PAUL
What do you want?

Carlos comes in without being invited.

CARLOS
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I've come to take you to the shoot.

PAUL

What time is it?

CARLOS
Ten O’clock.

PAUL
Shit

He looks at his watch and puts his hand through his ruffled
hair. He had lost all sense of time. Finally.

PAUL
I'm not going to the shoot today.

CARLOS
What do you mean?

PAUL
I don't want to go. I'm worried about
Griffin.

CARLOS

There’s nothing to be worried about. He
Just had an over night with a client and
hasn’t come back yet. You know how we are,
Go clubbing all night, sleep till midday.

PAUL
I had a dream.
(Pause)
I tried calling him

CARLOS
I think he’s got his phone turned off.

PAUL
(Softly)
You have all the answers don’t you
(Pause, then for emphasis)
I dreamt he’d been killed.

CARLOS

(Taken off guard)
It’s just a dream

(Pause)
You guys argued. Griffin was in a bad mood when
he left, maybe you too. Its all the shit you
pull. Maybe its going to take some time for him
to want to talk to you.
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PAUL
Life’s not always as simple as you make it
Sound Carlos.

CARLOS
It is for me.
(Pause, then insistent)
Look you have to go to the shoot

PAUL
Who says?

CARLOS
Baxter

PAUL

So why isn’t he here to tell me
In person.

CARLOS
He’'s on his way.

PAUL
Nah, its that creep DeLeon pushing him.

CARLOS
No its not. You’'ve got it all wrong.
DeLeon just wants to help you give the
Best performance you can

PAUL
You guys are full of bullshit.

CARLOS
Like everyone in this business

PAUL
(speaking softly like he’s exhausted)
No you guys are worse. You're evil.

CARLOS
What are you looking for Paul?
Why do you sleep with the wrong
Guys and do things you don’t want
To do. Its ‘caus you’re unhappy
Cause you’'re searching for something
In your pretentious fucking way.

Paul scowls at him.
CARLOS
While the rest of us just get on
With it.
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He holds up a bottle of liquid.

CARLOS
Maybe I can help you feel better.

181. INT. ZHIVAGO'S APARTMENT. DAY (Ian’s Flat, Haggerston,
Bedroom)

Zhivago is rushing to pull on his clothes. Nick stirs beside
him

NICK
What the fuck are you doing?
ZHIVAGO
I have to go somewhere. There’s something

I need to do.

182. INT. STUDIO/PAUL’S APARTMENT.DAY. (Café Electroworkz)

Paul looks at Carlos.

PAUL
Yesterday I saw too much, it was
too intense for me. It’s dangerous

CARLOS
You need to come to the shoot.
I've got some good gear. I can make it feel
better

PAUL
Fuck off.

CARLOS
C'mon just half a dose,
to calm you down.
(Pause)
Got any cranberry juice?

He gets a syringe out of his coat pocket.
PAUL
What’s that for?!

CARLOS
I have to measure it out.

PAUL
What is it.

CARLOS
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GBL. Your body converts it to GHB
It’'s perfectly safe.

PAUL
How did you get hold of it.

CARLOS
Off the internet. It’s got the same
Active ingredient they use in rust
remover.

By this time he has found some cranberry juice in the
fridge.

PAUL
And I always thought you were sophisticated.
What'’s with the
Dosage thing?

CARLOS
You don’t want to die.

PAUL
I don’t trust you.

Carlos does the business with the syringe into two shot
glasses and tops up with cranberry juice. (Unseen by Paul he
is giving him a much bigger dose than he is giving himself)

CARLOS
C'mon I'm taking a hit two, It loosens you up.

Also you’ll feel a lot hornier.

PAUL
I prefer my own kind of high.

Nevertheless he watches Carlos down his and follows suit.
Then Carlos grimaces as it hits his stomach
CARLOS

You get used to the taste.

We get a series of dissolves, a montage Of Carlos getting
ready to go. Paul just sits by the window, looking out across
the park. He looks lost.

Carlos watches Paul as he stares out of the window. Then he
watches as Paul slumps next to the window.

CARLOS
Just like a little baby.
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183. INT. STUDIO/STAIRS. DAY (Barbican flat, stairs to
basement)

The next thing Carlos has Paul’s arm around his shoulder and
is manhandling him down the stairs to the shop and workshop
below.

184. INT. BASEMENT BENEATH STUDIO. DAY (Dream) (Corner
Paintball Room Electroworkz

As he swings through the door a film light snaps on inside,
spilling lights into the corridor

185. INT. BAXTER’'S APARTMENT. DAY (Barbican Flat, Master
Bedroom)

Baxter stirs in his sleep.

Pan gets out of bed. He is worried about Baxter.

His feet pad across the floor. There is something he needs to
do.

186. INT. BAXTER’'S APATMENT/LOUNGE. DAY. (Barbican Lounge)

In the softly lit room Pan picks up his pack of Tarot cards.
He sits on the floor cross legged and starts to deal them,
laying them one by one on the wooden floor.

187 INT. BASEMENT BENEATH STUDIO. NIGHT (Dream) (Corner
Paintball Room Electroworkz

Paul can’'t get used to the light. He moans. Shapes move around
him. Figures that he can’t quite see. One man is giving
another man a blow job up against the wall (Simulated), but
clearly Paul is the central object of attention. Carlos leads
him towards a platform like an alter that is used to cut up
leather.

And from behind, and out of the shadows, walks the man in the
china mask. He watches Paul and then slowly lifts off his
mask.

It is DeLeon.

DELOEON
Why so surprised Paul.
(Pause)
Welcome to the real shoot.
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PAUL
What is this?
(Pause)
My dream?

But Deleon’s face starts to go out of focus.

One of the other performers moves up to Paul and puts his
finger up to his mouth to quieten him.

As Paul looks up at Deleon’s face, it morphs again into the
man with the china mask.

MAN IN CHINA MASK
The client who couldn’t let go huh Paul?

And then morphs again into Baxter.

BAXTER
Don’t you want to know yourself Paul.
Don’'t you want to live forever, like Dorian
Grey?...on video at least.

PAUL
This isn’t me. And you’re not
Baxter.

DELOEON

Didn’t you say you needed to be filled?
Didn’t you say you needed to obliterate
Yourself, in order to reach this other
World of yours?

PAUL
(Slurred)
Where'’s Baxter?

DELEON
He's retired...now I'm directing the
action.

188. INT. BAXTER’'S APATMENT/LOUNGE. DAY. (Barbican Flat,
Lounge)

In the lounge Pan has turned over some cards and deals more.
As he deals, he says for each alternative card.

PAN
Paul..Saul....Paul...Saul

189. INT. BAXTER'S APARTMENT/BEDROOM. DAY. (Barbican, Master
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Bedroom)

In the bedroom Baxter starts to stir in the middle of a
nightmare.

190. INT. BASEMENT BENEATH STUDIO. DAY (Dream) (Corner
Paintball Room Electroworkz

There are rough looking guys surrounding Paul.
They manhandle him onto one a table/bench

PAUL
(Slurred)
What is this?

MAN 1
What does it look like

PAUL
I don’'t want this.

DELEON
C’'mon Paul. Relax. Open up
The ultimate fuck
The ultimate closeness.
Isn’t that what you’ve been working
Towards?

PAUL
Don’t touch me.

191. INT. BAXTER'S APATMENT/LOUNGE. DAY. (Barbican living
room)

Pam presses one of the tarot cards to his forehead.

PAN
Paul

He sees:

192. INT. SMOKE FILLED WARHOUSE PASSAGE. NIGHT.(Dream( (Stair
Area 1-3 Electoworkz)

He sees the Hoodie Saul take off his hood as the camera moves
towards his face.

His face is superimposed with Paul’s face as we know it. Saul
and Paul both open their eyes.
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And then:

193. INT. MAN IN THE CHINA MASK'S FLAT. EVE Electroworkz
Pigeon Room)

He sees as the door swings open and Pan sees Paul sitting on
the end of the bed in front of the dressing table, turning
over the pages of the photograph album. And as The Man in the
China Mask steps through the door behind him

194. INT. BASEMENT BENEATH STUDIO. DAY (Dream) (Corner
Paintball Room Electroworkz

In the present, Paul twists and turns in his panic.

As the first of the guys around Paul gets ready to fuck him.
He has the radioactive danger sign tattooed on his chest.

PAUL
Don’t touch me.
Where’s the condom?

Guy
No Condoms, We’'re going to breed you

Paul
I don’'t want this.

GUY
(Pointing to Deleon)
You don’t have a choice. It’s what he
wants

DELEON
C'mon Paul. Don’t you want to feel it, the
Ultimate reality. Maybe then you’ll find the
last part of the jigsaw

195. INT. BAXTER'S APATMENT/BEDROOM. DAY.

Baxter twists in his dream with greater agitation..

196. INT. BASEMENT BENEATH STUDIO. DAY (Dream) (Corner
Paintball Room Electroworkz

Paul twists and turns as he is forcibly fucked (off camera)

He sees DelLeon'’s face alternating with the man in the White
china mask. And he remembers.

197. INT. BAXTER'S APARTMENT. LOUNGE. EVE FLASHBACK/DREAM
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The model’s words.

MODEL 1
Sometimes when you’ve been with so many clients
...done things that you don’t really want
To do, then they all seem to merge together
In your imagination into one single
Blank faced client.

Paul cries out.

198. INT. BAXTER'S APATMENT/LOUNGE. DAY.

Then there is a knock at the door.

Pan looks up from his tarot cards. He tries to ignore the
knocking but the visitor is persistent.

And just then the window opens and a breeze scatters the tarot
cards. Pan gets up and goes to the door.

He opens it Zhivago is standing there.

199. INT. BAXTER'S APATMENT/HALL. DAY.

PAN
You

ZHIVAGO
It’s Paul, he’s in danger
This time I really know it.
Is Baxter in?

PAN
He's sleeping. Come back later.

ZHIVAGO
You’'ve got to let me in man.

He pushes past Pan

PAN
Why should I help Paul?

He walks back to the lounge. Zhivago follows him.
ZHIVAGO
What?

PAN
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After what he did to Griffin and Me.
Anyway the guy’s a fraud.

ZHIVAGO
C’'mon man..the kid is an innocent.

PAN
How do you know he’s in danger?
What are you a psychic?

ZHIVAGO
You said so once when you read his
fortune. You said someone was after him.

He picks up the tarot cards and thrusts them into Pan’s hands.

ZHIVAGO
C'mon if you’re so clever.
Do your magic.
(Pause)
What do you mean a fake.

PAN
I don’'t need to see. I have
Already seen.

ZHIVAGO
And I’'ve seen..in a dream.
Something is terribly wrong
C’'mon you must help me.

Pan just sits back down cross legged. He carries on dealing,
ignoring Zzhivago.

Zhivago leans down and grasps Pan’s wrist.

ZHIVAGO
C’'mon tell me!

But for a moment he also shares a psychic link. Seeing The
hoodie Saul, seeing Paul and Saul somehow merge into one.
Hearing the cries of a baby.

PAN
There was no twin brother.
Its all in Paul’s head. Or
At least part of it. I think
There was a twin, but he died at birth
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ZHIVAGO
I don’t understand.

PAN
So he never lived, not really.
Paul has some kind of split personality
Seeing himself as he is and seeing
Himself as he’d want to be.

ZHIVAGO
That’s crazy.

PAN
Don’'t we all tell ourselves lies
In order to do the things we don’t
Want to do.

ZHIVAGO
How long have you known?

PAN
I sensed it when I first held his
Hand. Then when I told his fortune.
Paul is in danger. But its from his
Own destructive impulses. He's like
All the rest. just a screwed up rent boy/
porn star.

ZHIVAGO
Why didn’t you say.

PAN
I wanted Baxter to get his film.
Anyway, maybe some things are better
Discovered for yourself.

ZHIVAGO
That’s a shitty thing to do.

PAN
Life is full of all kinds of shit
Haven’'t you realised that yet.

Just then Baxter enters.

BAXTER
Zhivago...what is it?

ZHIVAGO
You’'ve used Paul. Pan just told me.

PAN
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He doesn’t know

BAXTER
Know What?

PAN
It doesn’t matter.

Baxter looks at all the tarot cards spread out on the floor.

BAXTER
What are you doing in here.

PAN
Getting close to Paul.

ZHIVAGO
Something terrible is happening

I can feel it.

BAXTER
What?

ZHIVAGO
And you were supposed to be looking after him.

For a moment Baxter touches the mirror. Then he turns and
looks into it. For a moment he is taken back to the time he

first met Paul.

We get a montage of those moments.

200.INT. HALLWAY OUTSIDE BAXTER’'S APARTMENT.DAY.

CU as the door is opened and Baxter finds himself staring into
the beautiful, but bruised face of Paul.

PAUL
John Baxter?

And then looking into the mirror. Paul staring into the glass
with Baxter standing beside him.

PAUL
When you’re beautiful, people
Just want to use you.. then throw you
Away

BAXTER
Not in my films.

PAUL
I'm looking for my brother
(Pause)
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PAUL
My twin. Saul
(Pause)

I haven’'t seen him for a long time
Since we were kids...

BAXTER
And how do you think I can help?
Saul is trouble. There’s a client who °
can’'t let go.
(Pause)
Once they’ve experienced his beauty they
want it again and again.

BAXTER
Just like with you.
(Pause)
What do you see when you look in the
mirror Paul?

The camera moves towards the mirror.
Baxter opens Paul’s shirt, revealing the bruises.
BAXTER

What is it about you that scares
Them Paul?

201. INT. BAXTER’'S FLAT. LOUNGE. PRESENT

Then, in the present. Baxter looks over at Pan. He looks like
he is in a trance. He is leaning over his hands pressed on two
of the cards.

ZHIVAGO
C’'mon we have to hurry.
Paul’s in danger.

BAXTER
There’s no shoot today

PAN
There is something.

ZHIVAGO
I told you.

He reaches out again and grasps Pan’s wrist.

ZHIVAGO
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C’'mon tell me!

PAN
It’s DeLlLeon.

BAXTER
What?

PAN
(Looking up from the cards
And making eye contact with them)
I don’'t know but Paul is in trouble.
At the studio....something

ZHIVAGO
C’'mon, we'’'ve got to get over there

BAXTER
I didn’t know.

PAN
DeLeon was keeping it from you.

Baxter snatches up Pan off the floor.

BAXTER
C’'mon, you're coming too.

CUT TO:

Meanwhile

202. INT. WORKSHOP BENEATH THE STUDIO. DAY. (Café
Electroworkz)

Paul is pinned down. Sweaty faces hover next to him. Foul
breath hits him in the face. This isn’t erotic. It’s a rape.

203. INT. WORKSHOP BENEATH THE STUDIO. DAY. (Café
Electroworkz)

Now Zhivago, Pan and Baxter walk into the studio where Paul
has been staying. Zhivago kicks the mattress. Pan sees the
discarded bottle of GBL and the syringe that falls off it onto
the floor

PAN
Look
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BAXTER
What is it?

PAN
GBL

He picks up the syringe and closes his eyes concentrating

ZHIVAGO
Paul...I told you.

He walks into the next room, the make up room. He opens the
drawer in which Paul found the mask. It’s as if he’s looking
for something.

ZHIVAGO
C’'mon, We need to know what’s going on.

He walks over and grasps Pan’s wrist.

ZHIVAGO
C’'mon

There’s a noise downstairs, Baxter’s head twists around.

PAN
It’s DeLeon. He kept it from you.
(Pause)
Downstairs, a bareback shoot, with
Paul in the middle.

Zhivago puts his hand on Pan’s, Baxter too.

204 INT. MAN IN CHINA MASK’'S FLAT. EVE. (Dream) (Pideon Room,
Electicworkz)

In the room The Man in the White china mask. The bad client is
stripping Paul, preparing to make love to him.

The camera moves beyond the bed to a platform behind it. (SFX)
There is plastic hanging in front of it. The plastic is blood
streaked and flaps in a phantom breeze. (as if this is where
the bodies of other rent boys have been hidden?

205 INT. STUDIO. DAY. (Present) (Café Electroworkz)

Baxter
C’'mon

206 INT. STAIRS TO BASEMENT BENEATH STUDIO. DAY (Dream)
(Corner Paintball Room Electroworkz)

Paul’s rescuers clatter out of the doorway and down the stairs

© Ian Powell, Corolo Film & Video Limited 19 May 2009
Page 122



123
Meanwhile inside.

Paul struggles he falls more and more into a trancelike state.
So when Baxter and the others open the door, and walk in what

he sees is slow motion.

There are shouts, and Zhivago lunges at one of the bareback
tops.

Paul looks up at him dreamily
And then

207. INT. MAN IN CHINA MASK’'S. APARTMENT. EVE. (Dream) (Pigeon
Room Electroworkz)

PAUL
You!

He is lying on the bed, naked with the Man in the mask. He
rolls on top of him

MAN IN THE CHINA MASK
(With the distorted voice)
How do you know I even exist?

Paul reaches out to snatch off the mask

PAUL
Because you killed my brother.

MAN IN THE CHINA MASK
There is no brother Paul...only you.

Paul looks around he. He is shocked to see that they are not
on the bed, but on the platform behind. He is surrounded by
the flapping, bloodstained plastic

208. INT. WORKSHOP BENEATH THE STUDIO. DAY. (Café
Electroworkz)

Meanwhile hands pull at the ropes binding Paul. It is Pan and
Baxter. At first Paul struggles, thinking them some of the
tops. But they manage to convince him that they are here to
help him, and eventually pull him up off the bench.

BAXTER
(To Deleon)
What the fuck are you doing?

DELEON
Making the kind of movie you
You're afraid to make.
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Meanwhile Zhivago’s hands take hold of DeLeon. Another hand
pushes the button on one of the power-saws (for working the
leather).

209. INT. MAN IN CHINA MASK’S. APARTMENT. EVE. (Dream) (Pigeon
Room Electricworkz)

Paul’s hands reach at the edge of the china mask. He tries to
pull it off.

PAUL
You killed them all.

MAN IN THE CHINA MASK
Don’t you understand..we are all the same.

Paul pulls off the mask. The Man’s face beneath is an amalgam
of several faces superimposed on each other..Baxter'’s, the
First Client’s, DeLeons.

MAN IN THE CHINA MASK
Beneath the mask. Just obsessed with your
Beauty. Clients who can’t let go.
Who want the ultimate.

He reaches out his hand to touch Paul’s face. And Then.

210. INT. WORKSHOP BENEATH THE STUDIO. DAY. (Café
Electroworkz)

Then Zhivagos’s hands slam Deleon down onto the counter. He
gets closer to the saw-blade. But at the last minute Zhivago
releases him but Raises his fist. Then CUT AWAY TO.

A spatter of blood as it lands on the white china mask, which
has fallen the floor.

BAXTER
(About Paul)

C'mon lets get him out of here.

The camera moves towards Paul’s eyes but they are dead and
glassy.

Meanwhile:

211. INT. STUDIO (PAUL'’s APARTMENT) DAY (Electroworkz, Café)

As he camera slowly moves towards Griffin’s picture of
Narcissus watched by the dark shape.. paul has leaned it
against the wall by the bed, and this shot gives a kind of
closure to this part of the film.

DISSOLVE TO
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212. INT. INT CAR. DAY

Baxter cradles Paul’s head in his lap. Paul is still glassy
eyed, and in a trance like state.

Pan is driving. Zhivago is in the back seat.

ZHIVAGO
I don’'t like the look of him.

BAXTER
He’'s taken something. He's
Gonna come out of it.

ZHIVAGO
We need to get him to a doctor.

BAXTER
He needs to sleep it off. Then we’'ll get
Him some PEP

ZHIVAGO
72 hours right?

BAXTER
That’s right.

ZHIVAGO
So this is what you call finding yourself.

BAXTER
(Hugging Paul)
We're gonna make sure he'’s OK.
(Pause)
What did you do to DeLeon?

ZHIVAGO
He’'ll live. He just took a little
Bash..no more than he deserved
(Pause)
I don't know if I buy you not knowing about
this. Are they really gonna release
That as a DVD.

BAXTER
Not if I have anything to do with it.

PAN
(Looking at Paul)
I'm worried about him. He’s not coming around

BAXTER
He’s been through a lot.
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ZHIVAGO
What’'s he going to say when he gets
Out of this?

The camera moves towards Baxter'’s eyes.

Baxter is imagining what Paul would say to him.

213. INT. BAXTER'S FLAT. DAY (Barbican Flat, Living Room)

Paul is standing just staring at Baxter holding his script

BAXTER
You went to the brink and came back.

Paul thrusts the script at Baxter’s chest.

PAUL
Why did you get me into this fucking
industry?

BAXTER
I didn’'t mean it to be like this

PAUL
Of course you didn’t mean!...
But maybe you’re like all the others.
All the Johns
You pretend to be our friends
Or you pretend to be making art
But you’'re just exploiting young kids

BAXTER
No! That’s not what I wanted.
(Pause)
We’'re going to go the Police.

PAUL
Yeah and what are they going to believe.
It’s just the word of one porn kid escort
Against the others.

PAUL
Maybe you’re just like Deleon
Fucking us up for money.

BAXTER
No....you know what I wanted
... .Something beautiful

BAXTER
Look..look in the mirror.
(Pause)
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You were the work of art Paul
Don’'t you see. I did it because of
You.

214. INT. CAR. DAY (Car)

Baxter looks down at the sleeping PAUL

BAXTER
He’'s going to be OK.

DISSOLVE TO:

215. INT.ZHIVAGO's APARTMENT. BEDROOM. DAY (Ian’s Flat,
Haggerston, Bedroom)

Zhivago has put Paul in his own bed. Paul tosses and turns on
coming out of his drugged state, and ill with a fever.

Then

216. INT. HOSPITAL ROOM. DAY (Haggerston LIVING Room)

(Although Actually the room could be anywhere)

As a syringe being unwrapped ready to take blood from Paul'’s
arm. By this stage he is awake. Notes being scribbled in a
folder etc.

Then

217. INT.ZHIVAGO’'s APARTMENT. BEDROOM. DAY (Ian’s Flat,
Haggerston, Bedroom)

(DREAM)

Paul again in Zhivago’'s bed, tossing and turning. We move
towards him, he is twitching badly, almost fitting on the bed
as Saul was at the beginning of the film.

217A BASEMENT BENEATH STUDIO. DAY (Dream) (Corner Paintball
Room Electroworkz)

In his mind he is seeing the shapes of men from the basement
of the studio and he is seeing DeLeon taking off his mask.
Everything is a blur, a slurred set of impressions.

And yet he also sees:

218. EXT/INT. VARIOS. DAY (Dream) (2™ Unit)

Paul is flashing back to being fucked by Griffin
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And then he is in the other heavenly state, being fucked
beautifully, seeing multi colours like a trip..rain falls at an
fast speed..the city lights spin at night, blurring. A hand
moves over open pores. And one male hand grips another. And
then sunlight flickers through the tops of trees. And Saul’s
face swims into view.

219.iscut
Then:

220. INT.ZHIVAGO's APARTMENT. BEDROOM. DAY (Ian’s Flat,
Haggerston, Bedroom)

As Paul tosses and turns again in the midst of his dream.

Zhivago kneels down beside him looking concerned. Nick is with
him. Zhivago leans over and grasps Paul around the wrist. He
whispers something in his ear. But it is almost as if he’'s
communicating telepathically.

ZHIVAGO
(His voice is in Paul’s head)
Your brother...I have something to tell
You about your brother

PAUL
(Whispering beneath his breath)
Saul.

Then:

221. INT. BAXTER’'S LOUNGE. EVE. (DREAM) (Barbican Flat Living
Room)

(Flashback to) as Paul puts his hand up to the cold glass...And
stares into the darkness.

Suddenly a face stares back at him through the glass. HIS TWIN
SAUL

222. INT.ZHIVAGO'S APARTMENT. BEDROOM. DAY (Ian’s Flat,
Haggerston, Bedroom)

Zhivago grasps Paul’s hand again. Now Paul is really agitated.

ZHIVAGO
I'm worried about him. He’s burning

Up
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223. INT. BAXTER’S FLAT. DAY (Barbican Flat Living
Room) (Flashback)

As Paul steps up to the window again and presses his hand up
to the glass.

PAUL
Saul
And then:

224. EXT ROOF. BAXTER'S FLAT (BENYON WARF). DAY (Dream)

Paul is on the roof of the building, looking out across the
rooftops and looking out across London.

Through the heat haze he sees Saul walking towards him.
There is an awkward silence

SAUL
Hello Paul

PAUL
(Hesitant)
I can’'t believe finally...
My twin,
(Slowly)
my reflection

SAUL
But you know I am not real
(Pause)
There never was a twin. Only a brother
(Pause)

They look at each other.

SAUL
A year before you...but your mother lost
me. I was stillborn.

PAUL
I imagined how you’d be
Every moment of my life.
Just as if you had lived

SAUL

I would have been older than
You..an older brother.

Paul reaches out and touches his brother, hesitantly at first
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as if he isn’t real and then embracing him.

PAUL
Is it a sin to love yourself?

As they embrace we see from higher angle that they are near
the edge of the roof, and that they are high up.
There is a busy street and traffic below.

SAUL
Griffin was right, only one of us can
live.
(Pause)

You needed me.

All your unhappiness.

The dangerous sex, dangerous partners.
I had to keep a watch over you.

PAUL
My brother

They embrace harder.

SAUL
But now you don’t need me any more.

He seems to slip from Paul’s grip as if Paul is letting him
slip and he will fall from the roof.

Then as Paul watches him, little licks of flame flick over his
skin.

Suddenly his whole head is alight and Paul is holding a
burning body, burning with spectral flames.

The ghostly image dissolves, and Paul finds himself alone on
the roof.

Then.

225. INT. BAXTER’'S APARTMENT. DAY.

(Flashback from party Scene) He is watching as Pan deals out
the tarot cards on the floor.

226. INT. BLACK ROOFTOP. DAY (BENYON WARF). DAY (Dream)

And himself as he takes off a china mask and:

227. INT. ZHIVAGO’'S FLAT. BEDROOM. DAY (Ian’'s Flat, Bedroom.
Haggerston
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Zhivago shakes Paul awake as he lies in bed.

ZHIVAGO
You had a fever. I was worried about you.
You were burning up.

PAUL
I was dreaming. Am I going to be OK?

ZHIVAGO
It’s what you’ve been through
I don’'t think you’re seroconverting...
We got you PEP. The medication can make you
sick too. It’s going to take a month kiddo.

PAUL
I feel better now.
w..When will I know.

ZHIVAGO
Gonna get you tested again
In a few weeks. But we it can take
Three months to show up. So far
You’re clear.

He strokes his arm.

PAUL
Thanks for being there for me.

ZHIVAGO.
Hey...He shrugs his shoulders.
(Pause)
There’s someone who wants to see you.

He gets up and Griffin walks through the doorway. He has a
concerned look on his face.

GRIFFIN
Hi Bubba.

PAUL
Hey

ZHIVAGO

I'll leave you guys alone

GRIFFIN
How are you feeling?

PAUL
OK I guess.

GRIFFIN
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I'm sorry about what happened.
I was spooked. I had to get away
Have some time by myself.

PAUL
I had bad dreams. Dreams you
Were dead.

GRIFFIN
But just dreams.

He kneels down and strokes Paul’s face.

PAUL
I Know.

GRIFFIN
But I’'m back now.
And I can be with you if
You like..while you sort this
Stuff out.

PAUL
I'd like that.

They lie down together.

GRIFFIN
It wasn’t Baxter’s fault you know.

PAUL
I know

GRIFFIN
He saw a spark of something in you.
He was bewitched. Like we all are.

PAUL

(Quietly)
I'm scared

They kiss..and WE DISSOLVE TO:

228. INT. BAXTER’'S APARTMET. LOUNGE. DAY. (Barbican Living
Room)

Baxter gets himself a glass of wine and sits down on the
couch. He looks a lonely figure. He picks up his script and
looks at it. We see the title in BCU “Seeing Heaven”.

He picks up his digital camera and clicks through some of the
stills he took of Paul on that first day. He also remembers
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one of their first conversation.

228A. INT. BAXTER’S APARTMENT. DAY (Barbican Apartment, Living
Room. )

He remembers standing behind Paul as he looks at his
reflection in the mirror, longing to touch him but not feeling
able to.

BAXTER
Don’t you want to know yourself Paul.
Don’'t you want to live forever, like Dorian
Gray?...on video at least

He picks up his script again and leafs through it. But he is
distracted by thoughts about Paul. He looks troubled.

229. INT. BAXTER’'S BEDROOM. EXT ROOF TERRACE. DAY (Barbican
flat, main bedroom and roof terrace)

Baxter walks through the room to the picture window. He is
carrying the script under his arm.

He walks over to the edge of the balcony, and looks over at
the long drop below.

Suddenly he lifts up the script and takes it out of its
binding.

He lets the pages spill out over the balcony, falling and
pirouetting to the street below.

229A (From the street angle up of pages falling

230. INT. ZHIVAGO'S FLAT. BEDROOM. DAY (Ian’'s Flat, Bedroom.
Haggerston

Griffin and Paul lie next to each other looking into each
other’s eyes.

GRIFFIN
It was good of Zhivago to give us some
Space.

PAUL

Right now I just want to be with
You. What about Pan?

GRIFFIN
Don’'t worry about him...its all going to
Be OK.

PAUL

I'm so tired.
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GRIFFIN
You need to sleep.

(He strokes his forehead)

GRIFFIN
And relax. No more nightmares.

Paul closes his eyes....and we move into darkness.

230A. INT. MAN IN WHITE CHINA MASK’'S ROOM. NIGHT (DREAM)
(Pigeon Room, Electroworkz)

Paul’s POV (Handheld) as he moves past the man’s bed to the
platform with the hanging plastic. Now there really are shapes
behind the plastic. Paul has a powerful torch in his hand.
When he shines it on the plastic, he seems to see a hand
against the plastic.

Quickly we are back to darkness. And.

230B. INT ALAN’'S FLAT. NIGHT (Art Dealer’s Haggerston)

The camera moves out from behind a pillar. We see from Paul’s
POV.

Alan is sat at the desk illuminated only by a reading light
and turns to look at the window

He looks up. The POV has been vaguely menacing, but Alan just
looks up.. not bothered. This is after all a dream)

ALAN
Paul, I was expecting you

PAUL
The last time I was here something
Really bothered me. I didn’t know what
But now....

ALAN
You remember?

Paul walks over to the wall and picks up the photo of
Griffin’s painting.

PAUL
Tell me about this painting
You asked Griffin to paint it
Why?

ALAN
Ah. The er myth painting
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PAUL
Er...

ALAN

An Er myth is a myth that sits behind all other
myths.

(Pause)
You must be familiar with the story of
Narcissus. A boy so beautiful he bewitched
everyone who met him. A boy so entranced with
his own beauty he fell into the pool and
drowned.

PAUL
I guess.

ALAN
It is a story that lies behind so many other
stories...The Picture of Dorian Gray, maybe even
Jekyll and Hyde..in its way. Anyway I suggested
to Griffin he combined it with another
Victorian myth.

PAUL
I don’t understand.

ALAN
A very little told story...not generally known.
We are obsessed with Jack the Ripper. But there
were other equally outré Victorian murderers.
The Ripper was anonymous. Others they caught.

230C. INT. ZHIVAGO'S APARTMENT. NIGHT. (Ian’'s Flat Haggerston,
Bedroom)

Paul has been cuddling Griffin. Now he grips him tighter in
the midst of his dream.

230D. INT ALAN’'S FLAT. NIGHT (Art Dealer’s Haggerston)

PAUL
And the figure behind Narcissus

ALAN
A rather loathsome character called Gideon
Peploe. He also murdered prostitutes.
Not women like Jack the Ripper, but boys. The
Victorians didn’t like discussing That sort of
thing, so it went unreported. They say he was
so entranced by their Beauty he couldn’t let
go. Used to keep bits of them, trophies.

The camera moves in. Paul has a look of shock on his face.
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PAUL
How did they catch him. Did somebody see his
face.

230E INT. MAN IN WHITE CHINA MASK’'S ROOM. EVE. (Pigeon Room
Haggerston

From Paul’s POV as he moves past the platform with the body
parts and beyond to an area behind. There is a torn Victorian
poster on the wall, and The Man in the White China Mask stands
on one side of the passageway. There is a youth(Jamie) in
Victorian costume opposite. The Man in the White China mask
unbuttons Jamie’s shirt and runs his hands down his body.

ALAN (V/0)
I guess he was just careless. Two bewitched by
their beauty to be careful.
(Pause)
But no...no one saw his face. That’s the kicker.
The witnesses that saw the murders
Say he wore a white china mask.

230F. INT ALAN’'S FLAT. NIGHT (Art Dealer’s Haggerston)

The camera moves in on the look of fear on Paul’s face, but
Alan keeps on talking anyway.

ALAN
But you know I didn’t see it as a horrible painting.
I saw it as rather beautiful. You know a youth
contemplating his own beauty....so in touch with his
own feelings it becomes sort of magical. I told
Griffin he should call it “Seeing Heaven”.

230G. INT. ZHIVAGO'S APARTMENT. NIGHT. (Ian’'s Flat Haggerston,
Bedroom)

Now it is Griffin who wakes with a start. He looks up. Paul
Is standing by the window looking out at the cityscape.

GRIFFIN
Are you OK?

PAUL
Just a crazy dream..about your painting

He pauses and looks at Griffin
GRIFFIN

I want to paint you....to really
Capture your beauty.
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PAUL
I'd like that

PAUL
(Preoccupied)
I'm scared

GRIFFIN
What about?

PAUL
What if I'm positive?

GRIFFIN
I'll be with you I’'1l1 help
You get through it.

PAUL
C’'mon take me back to bed

They go back to bed.

231. INT. BAXTER’'S FLAT. KITCHEN. NIGHT. (Barbican Flat,
Kitchen/Diner)

He is pouring himself a drink of wine, again he looks very
much alone.

But he is drawn to look at the window to the terrace.

He walks over and places his eyes against the glass with his
hand above them. It is dark out there and difficult to see.

At the edge of the terrace suddenly a match light,
illuminating

It is the man in the white mask.

He lets the mask slip down. It is of course DeLeon.
He smiles enigmatically at Baxter.

DISSOLVE TO:

23la. INT. ZHIVAGO'S APATMENT. BEDROOM. NIGHT. (Ian’'s
Apartment. Bedroom. Haggerston)

Paul lies on the bed and looks deep into Griffin’s eyes

Paul touches Griffin’s chest, running his hand over the skin
towards his neck.
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CU Paul’s lips.
PAUL
(With Calmness)

Fuck me....

(Note we shoot the montage of arms caressing arms etc here,
which goes over the opening titles)

232. EXT. UNKNOWN. MONTAGE. DAY

We are back to the shot from the beginning of the film.
Paul is seeing multi colours like a trip..rain falls at an fast
speed..the city lights spin at night, blurring. Extreme Close

Up of Paul’s hand moving over skin, so that we almost see the
pores. It’s like a drug trip.

WE CUT TO BLACK

ROLL END TITLES.
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